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English Language Paper 1 
Section A: 1 hour  

Q1 4 marks List 4 things 

Q2 

1. Read the part of the extract the question is asking about 
2. Underline the most important 2 quotations that link to the question 
3. Circle the most important word or phrase in the quotations 
4. Annotate the most important words or phrases ς write 3 things they makes you think of 

8 marks 
 

How does the 
writer use 
languageΧ 

 
Writer + quotation 

¢ƘŜ ǿǊƛǘŜǊΧ 
CƻǊ ŜȄŀƳǇƭŜΧ κ ²ƘŜƴΧ 

 
Zoom x 3 sentences 

IŜǊŜΣΧ 
aƻǊŜ ǎǇŜŎƛŦƛŎŀƭƭȅΧ κ Lƴ ǇŀǊǘƛŎǳƭŀǊΧ 
¢ƘŜ ǳǎŜ ƻŦΧ κ ¢ƘŜ ƛƳŀƎŜ ƻŦΧ 
.ȅΧΣ ǘƘŜ ǿǊƛǘŜǊΧ 
Lǘ ƛǎ ŀƭƳƻǎǘ ŀǎ ƛŦΧ κ Lǘ ƛǎ ŀǎ ǘƘƻǳƎƘΧ 
aŜǘŀǇƘƻǊƛŎŀƭƭȅΧ κ {ȅƳōƻƭƛŎŀƭƭȅΧ 
aŀȅōŜΧ κ tŜǊƘŀǇǎΧ κ Lǘ ŎƻǳƭŘ ōŜΧ 

 
Effect on the reader 

¢ƘŜǊŜŦƻǊŜ ǘƘŜ ǊŜŀŘŜǊΧ 
ΧōŜŎŀǳǎŜΧ 

Q3 

1. Read the whole extract 
2. Mark the beginning, middle and end 
3. Write in the source the focus of the beginning, middle and end 

8 marks 
 
 

How does the 
writer use 
structure 

 
 

Focus of the beginning / 
middle / end 

beginning / middle / end  
focus shift / linger 

 
Effect on the reader 

ΧǿƘƛŎƘ ƳŀƪŜǎ ǘƘŜ ǊŜŀŘŜǊ ŦŜŜƭ κ ǿƻƴŘŜǊ κ question 
κ ǘƘƛƴƪΧ 

 
Writer ΧōŜŎŀǳǎŜ ǘƘŜ ǿǊƛǘŜǊΧ 

Q4 

1. Read the part of the extract the question is asking about 
2. Underline the most important 4 quotations that link to the question 
3. Circle the most important word or phrase in the quotation 
4. Annotate the most important words or phrases ς write 3 things they make you think of 

20 marks 
To what extent do 
you agree with the 
statement 

 

Writer + quotation 
 

¢ƘŜ ǿǊƛǘŜǊΧ 
CƻǊ ŜȄŀƳǇƭŜΧ κ ²ƘŜƴΧ 

 
Zoom x 3 sentences 

IŜǊŜΣΧ 
More ǎǇŜŎƛŦƛŎŀƭƭȅΧ κ Lƴ ǇŀǊǘƛŎǳƭŀǊΧ 
¢ƘŜ ǳǎŜ ƻŦΧ κ ¢ƘŜ ƛƳŀƎŜ ƻŦΧ 
.ȅΧΣ ǘƘŜ ǿǊƛǘŜǊΧ 
Lǘ ƛǎ ŀƭƳƻǎǘ ŀǎ ƛŦΧ κ Lǘ ƛǎ ŀǎ ǘƘƻǳƎƘΧ 
aŜǘŀǇƘƻǊƛŎŀƭƭȅΧ κ {ȅƳōƻƭƛŎŀƭƭȅΧ 
aŀȅōŜΧ κ tŜǊƘŀǇǎΧ κ Lǘ ŎƻǳƭŘ ōŜΧ 

 
Effect on the reader 

¢ƘŜǊŜŦƻǊŜ ǘƘŜ ǊŜŀŘŜǊΧ 
ΧōŜŎŀǳǎŜΧ 

Section B: 45 minutes 

Q5 

1. Decide ǿƘŜǊŜ ΨȅƻǳΩ ŀǊŜ ƛƴ ǘƘŜ ƛƳŀƎŜ  
2. Write ǘƘŜ ƻƴŜ ǘƘƛƴƎ ȅƻǳΩǊŜ ƎƻƛƴƎ ǘƻ ŎƻƳǇŀǊŜ ǘƘŜ ǎƪȅ ǘƻ 
3. Circle ǘƘŜ ǘƛƴȅ ŘŜǘŀƛƭ ȅƻǳΩǊŜ ƎƻƛƴƎ ǘƻ ǿǊƛǘŜ ŀōƻǳǘ  

40 marks 
Write a description 
inspired by the 
image 

S Describe the sky [word]. Repeat the ώǿƻǊŘϐΦ ¢ƘŜ ǎƪȅ ǿŀǎΧ 

T Describe a tiny detail 
.Ŝƭƻǿ κ ōŜƴŜŀǘƘ ǘƘŜΧ 
hƴΧ 

A Describe the 
atmosphere 

Lǘ ǿŀǎ ŀ ǇƭŀŎŜ κ ǎǇŀŎŜ κ ǘƛƳŜΧ 
9ǾŜǊȅǘƘƛƴƎ κ ŜǾŜǊȅǿƘŜǊŜΧ 

R Describe a reaction 
!ƴŘ ǘƘŜƴΣ ǎǳŘŘŜƴƭȅΧ  
+repetition 

T TƻΧ ǿŀǎ tƻΧ ¢ƻΧ ǿŀǎ ǘƻΧ 
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Model: Paper 1 Section A - November 2017 
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1. Alice has a water bottle 

2. Alice drinks water in great gulps 

3. The sky is an endless blue 

4. The tarmac on the road is dented 
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Q2 

1. Read the part of the extract the question is asking about 
2. Underline the most important 2 quotations that link to the question 
3. Circle the most important word or phrase in the quotations 
4. Annotate the most important words or phrases ς write 3 things they makes you think of 

8 marks 
 

How does the 
writer use 
languageΧ 

 

Writer + quotation 
 

¢ƘŜ ǿǊƛǘŜǊΧ 
CƻǊ ŜȄŀƳǇƭŜΧ κ ²ƘŜƴΧ 

 
Zoom x 3 sentences 

IŜǊŜΣΧ 
aƻǊŜ ǎǇŜŎƛŦƛŎŀƭƭȅΧ κ Lƴ ǇŀǊǘƛŎǳƭŀǊΧ 
¢ƘŜ ǳǎŜ ƻŦΧ κ ¢ƘŜ ƛƳŀƎŜ ƻŦΧ 
.ȅΧΣ ǘƘŜ ǿǊƛǘŜǊΧ 
Lǘ ƛǎ ŀƭƳƻǎǘ ŀǎ ƛŦΧ κ Lǘ ƛǎ ŀǎ ǘƘƻǳƎƘΧ 
aŜǘŀǇƘƻǊƛŎŀƭƭȅΧ κ {ȅƳōƻƭƛŎŀƭƭȅΧ 
aŀȅōŜΧ κ tŜǊƘŀǇǎΧ κ Lǘ ŎƻǳƭŘ ōŜΧ 

 
Effect on the reader 

¢ƘŜǊŜŦƻǊŜ ǘƘŜ ǊŜŀŘŜǊΧ 
ΧōŜŎŀǳǎŜΧ 

 

  

 

 

 

 

 

 

 

 

 

The writer presents the mountains in spring as having a fragile beauty when she describes the flowers 

as άŘŜƭƛŎŀǘŜέ ŀƴŘ άǇŜŜǇώƛƴƎϐ ƻǳǘέΦ HereΣ άŘŜƭƛŎŀǘŜέ ƛƳǇƭƛŜǎ ǘƘŀǘ ǘƘŜ ŦƭƻǿŜǊǎ and, by proxy, the beauty of 

nature, is fragile, vulnerable and, ultimately, susceptible to attack or damage. By describing the flowers 

ŀǎ άǇŜŜǇώƛƴƎϐ ƻǳǘ ŦǊƻƳ ǘƘŜƛǊ ƘƛŘƛƴƎ ǇƭŀŎŜǎέΣ ǘƘŜ ǿǊƛter makes the flowers seem both frightened and 

secretive. It is almost as if ǘƘŜ ŦƭƻǿŜǊǎ ŀǊŜ ƭƛƪŜ ǇǊŜȅ ŀƴŘ ǘƘŜ ŎǊǳŜƭ άǊƻŎƪέΣ άǎƴƻǿέ ŀƴŘ άǎǳƴέ ŀǊŜ ǘƘŜ 

predators. Therefore the reader sees that the mountainous area can be callous and cruel to the fragile 

flowers, symbols of the transience of beauty. 

The writer presents the mountains in summer as both difficult to live in and lacking beauty when she 

ŘŜǎŎǊƛōŜǎ Ƙƻǿ άǘƘŜ ǎǳƴ Ƙŀǎ ŦƭŀǘǘŜƴŜŘ ǘƘŜ ƭŀƴŘ ƛƴǘƻ ǎǳōƳƛǎǎƛƻƴ, turning the greens to brownέΦ Here, 

άŦƭŀǘǘŜƴŜŘέ ƛƳǇƭƛŜǎ ǘƘŀǘ ǘƘŜ ǎǳƴ ƛǎ ŀ ŎǊǳŜƭ ŀƴŘ ǘȅǊŀƴƴƛŎŀƭ ŦƻǊŎŜΣ suppressing and oppressing the beauty of 

άǘƘŜ ƭŀƴŘέΦ Symbolically, άƎǊŜŜƴέ ǊŜǇǊŜǎŜƴǘǎ ǘƘŜ potency of nature and so, by ŘŜǎŎǊƛōƛƴƎ ƛǘ ŀǎ άōǊƻǿƴέΣ ƛǘ 

is almost as if ǘƘŜ ǿǊƛǘŜǊ ƛǎ ƛƳǇƭȅƛƴƎ ǘƘŀǘ ǘƘŜ ǎǳƴ Ƙŀǎ ŎƻǊǊǳǇǘŜŘ ƴŀǘǳǊŜΩǎ ōŜŀǳǘȅ ŀƴŘ ǇƻǿŜǊΦ Therefore 

the reader sees that, in the mountains, ǘƘŜ άǎǳƴέ ƛǎ ŀ ƳŀƭŜǾƻƭŜƴǘ ŦƻǊŎŜ ōŜŎŀǳǎŜ ƛǘ ƛǎ ǇǊŜǎŜƴǘŜŘ ŀǎ 

ŘƛǎǊǳǇǘƛƴƎ ǘƘŜ ǇŜŀŎŜŦǳƭ άƎǊŜŜƴέ ƻŦ ƴŀǘǳǊŜΦ 
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Q3 

1. Read the whole extract 
2. Mark the beginning, middle and end 
3. Write in the source the focus of the beginning, middle and end 

8 marks 
 
 

How does the 
writer use 
structure 

 
 

Focus of the beginning / 
middle / end 

beginning / middle / end  
focus shift / linger 

 
Effect on the reader 

ΧǿƘƛŎƘ ƳŀƪŜǎ ǘƘŜ ǊŜŀŘŜǊ ŦŜŜƭ κ 
ǿƻƴŘŜǊ κ ǉǳŜǎǘƛƻƴ κ ǘƘƛƴƪΧ 

 
Writer ΧōŜŎŀǳǎŜ ǘƘŜ ǿǊƛǘŜǊΧ 

 

 

 

 

 

 

 

The extract opens with a focus on Alice, who is surrounded by άǎƘƛƳƳŜǊƛƴƎέ άƘŜŀǘ ƘŀȊŜέ, which makes 

the reader see Alice as vulnerable in these difficult conditions and also alone and isolated because the 

ǿǊƛǘŜǊ ŎƘƻƻǎŜǎ ǘƻ ŎƻƴŎŜŀƭ ǘƘŜ ǇǊŜǎŜƴŎŜ ƻŦ ƘŜǊ άŎƻƭƭŜŀƎǳŜǎέ until line 12. 

The focus then shifts ǘƻ !ƭƛŎŜΩǎ ŎƻƭƭŜŀƎǳŜǎ ƛƴ ǘƘŜ άƳŀƛƴ ŎŀƳǇέΣ which makes it clear that she is part of a 

group, although the reader feels that Alice is somehow separate from them because the writer has 

positioned Alice in a different space and so we understand that she wants to be independent, separate 

and, ultimately, special.  

Finally, the writer ends the extract ǿƛǘƘ !ƭƛŎŜΩǎ άŘƛǎŎƻǾŜǊȅέ ŀƴŘ ǿƛǘƘ ƘŜǊ ŘŜŎƛŘƛƴƎ ǘƻ ŘƛƎ ŀƭƻƴŜ ŀƴŘ ƴƻǘ 

άǇƭŀȅ ōȅ ǘƘŜ ǊǳƭŜǎέΣ ǿƘƛŎƘ ƳŀƪŜǎ ǘƘŜ ǊŜŀŘŜǊ ŎƻƴŎŜǊƴŜŘ ŦƻǊ !ƭƛŎŜ ōŜŎŀǳǎŜ ƻŦ ǘƘŜ ŜȄǘǊŜƳŜ ŎƻƴŘƛǘƛƻƴǎ ŀƴŘ 

her defiance and separation from the group. Because the writer begins and ends the extract with a 

single character, Alice, we see that she is not only powerful and independent but also perhaps isolated 

and vulnerable ς it is as if this isolation and vulnerability is cyclical and inescapable. 
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Q4 

1. Read the part of the extract the question is asking about 
2. Underline the most important 4 quotations that link to the question 
3. Circle the most important word or phrase in the quotation 
4. Annotate the most important words or phrases ς write 3 things they make you think of 

20 marks 
To what extent do 
you agree with the 
statement 

 

Writer + quotation 
 

¢ƘŜ ǿǊƛǘŜǊΧ 
CƻǊ ŜȄŀƳǇƭŜΧ κ ²ƘŜƴΧ 

 
Zoom x 3 sentences 

IŜǊŜΣΧ 
aƻǊŜ ǎǇŜŎƛŦƛŎŀƭƭȅΧ κ Lƴ ǇŀǊǘƛŎǳƭŀǊΧ 
¢ƘŜ ǳǎŜ ƻŦΧ κ ¢ƘŜ ƛƳŀƎŜ ƻŦΧ 
.ȅΧΣ ǘƘŜ ǿǊƛǘŜǊΧ 
Lǘ ƛǎ ŀƭƳƻǎǘ ŀǎ ƛŦΧ κ Lǘ ƛǎ ŀǎ ǘƘƻǳƎƘΧ 
aŜǘŀǇƘƻǊƛŎŀƭƭȅΧ κ {ȅƳōƻƭƛŎŀƭƭȅΧ 
aŀȅōŜΧ κ tŜǊƘŀǇǎΧ κ Lǘ ŎƻǳƭŘ ōŜΧ 

 
Effect on the reader 

¢ƘŜǊŜŦƻǊŜ ǘƘŜ ǊŜŀŘŜǊΧ 
ΧōŜŎŀǳǎŜΧ 

Clearly, the writer does present the object as mysterious ǿƘŜƴ ƛǘ ƛǎ ŘŜǎŎǊƛōŜŘ ŀǎ άǎƻƳŜǘƘƛƴƎ ƎƭƛǘǘŜǊƛƴƎέ άƴŜŀǘ ŀƴŘ 

ǘƛŘȅέΦ By ŘŜǎŎǊƛōƛƴƎ ǘƘŜ ƻōƧŜŎǘ ŀǎ άǎƻƳŜǘƘƛƴƎέΣ ǘƘŜ ǿǊƛǘŜǊ ƪŜŜǇǎ ƛǘǎ ƛŘŜƴǘƛǘȅ ŀƳōƛƎǳƻǳǎ ŀƴŘ ǎƻ ǘƘŜ ǊŜŀŘŜǊ 

becomes curious because the object is mysterious. In particular, ǘƘŜ ǿƻǊŘ άƎƭƛǘǘŜǊƛƴƎέ ƛǎ ǳǎŜŘ ǘƻ ŀŘŘ ǘƻ ǘƘŜ 

ƳȅǎǘŜǊȅ ōŜŎŀǳǎŜ ǎƻƳŜǘƘƛƴƎ ǘƘŀǘ άƎƭƛǘǘŜǊώǎϐέ ƎƛǾŜǎ ƻŦŦ ƭƛƎƘǘ ŀƴŘΣ ōȅ ǇǊƻȄȅΣ ǇŜǊƘŀǇǎ ƘƻǇŜ. It is almost as if this 

άƎƭƛǘǘŜǊƛƴƎέ ƻōƧŜŎǘ ƛǎ ǾŀƭǳŀōƭŜΣ ŜƴŎƘŀƴǘƛƴƎ ƻǊ ƳŀȅōŜ ŜǾŜƴ ǎǳǇŜǊƴŀǘǳǊŀƭ ōŜŎŀǳǎŜ ƻōƧŜŎǘǎ ǘƘŀǘ άƎƭƛǘǘŜǊέ ŀǊŜ ƻŦǘŜƴ 

precious or magical. By ƧǳȄǘŀǇƻǎƛƴƎ άƎƭƛǘǘŜǊƛƴƎέ ǿƛǘƘ άƴŜŀǘ ŀƴŘ ǘƛŘȅέΣ ǘƘŜ ǿǊƛǘŜǊ ƳŀƪŜǎ ǘƘŜ ƻōƧŜŎǘ ǎŜŜƳ ŎƻƳǇƭŜȄ 

and mysterious. Here, άƴŜŀǘ ŀƴŘ ǘƛŘȅέ ƛƳǇƭƛŜǎ ǘƘŀǘ ǘƘŜ ƻōƧŜŎǘ Ƙŀǎ ōŜŜƴ ǇƻǎƛǘƛƻƴŜŘ ŘŜƭƛōŜǊŀǘŜƭȅ ǘƘŜǊŜΣ ŀǎ ƛŦ ƛǘ ƛǎ ƴƻǘ 

natural or normal but instead abnormally arranged. Therefore the reader sees the object as both mysterious and 

completely unique because of its sparkling qualities and abnormal position. 

Additionally, the writer makes the object seem like it could be life-changing when she describes it as having 

άǇƭŀŎŜŘ ǘƘŜǊŜ ōȅ ŀ Ǝƛŀƴǘ ƘŀƴŘέΦ Here, άǇƭŀŎŜŘέ ǎǳƎƎŜǎǘǎ ǘƘŀǘ ǘƘŜ ƻōƧŜŎǘ ƛǎ ǇǊŜŎƛƻǳǎ ŀƴŘ ǇŜǊƘŀǇǎ ŦǊŀƎƛƭŜ ōŜŎŀǳǎŜ ǘƻ 

άǇƭŀŎŜέ ǎƻƳŜǘƘƛƴƎ ƛǎ ǘƻ Ǉǳǘ ƛǘ Řƻǿƴ ǿƛǘƘ ŎŀǊŜ ŀƴŘ ŎƻƴŎŜǊƴ ŦƻǊ ƛǘǎ ǎŀŦŜǘȅΦ By ǊŜŦŜǊǊƛƴƎ ǘƻ ŀ άƎƛŀƴǘ ƘŀƴŘέΣ ǘƘŜ ǿǊƛǘŜǊ 

makes this object seem life-changing because she links ƛǘ ǘƻ ǘƘŜ άƘŀƴŘέ ƻŦ ŀ άƎƛŀƴǘέΣ ƻƳƴƛǇƻǘŜƴǘ ŘŜƛǘȅ ƻǊ ƎƻŘ-like 

figure. It is almost as if the object is connected to a god and therefore is powerful and should be both glorified 

and revered. Therefore the reader sees that the object could be life-changing because it is connected to a 

superior force. 

Finally, the writer ends the extract with the idea that the discovery was life-changing when she describes how 

!ƭƛŎŜ ǿƻƴŘŜǊǎ ǿƘŀǘ ǿƻǳƭŘ ƘŀǾŜ ƘŀǇǇŜƴŜŘ άƛŦ ǎƘŜ ƘŀŘ ǇƭŀȅŜŘ ōȅ ǘƘŜ ǊǳƭŜǎΦέ Here, άƛŦέ ƛǎ ǳǎŜŘ ǘƻ ǎƘƻǿ !ƭƛŎŜΩǎ 

failure to conform to expectations. By ŘŜǎŎǊƛōƛƴƎ Ƙƻǿ !ƭƛŎŜ ŘƛŘ ƴƻǘ άǇƭŀȅ ōȅ ǘƘŜ ǊǳƭŜǎέΣ ǘƘŜ ǿǊƛǘŜǊ ǇǊŜǎŜƴǘǎ !ƭƛŎŜΩǎ 

decision to look for the object by herself as transgressive, subversive and, ultimately, defiant. It is almost as if 

!ƭƛŎŜ ƛƎƴƻǊŜŘ ŀƴŘ ŀōŀƴŘƻƴŜŘ άǘƘŜ ǊǳƭŜǎέΣ destabilising the norms and the status quo set by her colleague. 

Therefore the reader understands that this defiance will be not only life-changing but also disruptive and perhaps 

even cause chaos and turmoil for Alice. 



9 
 

 

 

 

 

  

 

 

Model: Paper 1 Section A - June 2018 
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Q2 

1. Read the part of the extract the question is asking about 
2. Underline the most important 2 quotations that link to the question 
3. Circle the most important word or phrase in the quotations 
4. Annotate the most important words or phrases ς write 3 things they makes you think of 

8 marks 
 

How does the 
writer use 
languageΧ 

 

Writer + quotation 
 

¢ƘŜ ǿǊƛǘŜǊΧ 
CƻǊ ŜȄŀƳǇƭŜΧ κ ²ƘŜƴΧ 

 
Zoom x 3 sentences 

IŜǊŜΣΧ 
More ǎǇŜŎƛŦƛŎŀƭƭȅΧ κ Lƴ ǇŀǊǘƛŎǳƭŀǊΧ 
¢ƘŜ ǳǎŜ ƻŦΧ κ ¢ƘŜ ƛƳŀƎŜ ƻŦΧ 
.ȅΧΣ ǘƘŜ ǿǊƛǘŜǊΧ 
Lǘ ƛǎ ŀƭƳƻǎǘ ŀǎ ƛŦΧ κ Lǘ ƛǎ ŀǎ ǘƘƻǳƎƘΧ 
aŜǘŀǇƘƻǊƛŎŀƭƭȅΧ κ {ȅƳōƻƭƛŎŀƭƭȅΧ 
aŀȅōŜΧ κ tŜǊƘŀǇǎΧ κ Lǘ ŎƻǳƭŘ ōŜΧ 

 
Effect on the reader 

¢ƘŜǊŜŦƻǊŜ ǘƘŜ ǊŜŀŘŜǊΧ 
ΧōŜŎŀǳǎŜΧ 

 

  

 

 

 

 

 

 

The writer presents Mr Fisher as viewing books as both special and precious when ǎƘŜ ŘŜǎŎǊƛōŜǎ ŀ ǘƛƳŜ άǿƘŜƴ 

ōƻƻƪǎ ǿŜǊŜ ƎƻƭŘŜƴέ. HereΣ άgoldenέ ƛƳǇƭƛŜǎ that in the past books and, by proxy, art were valued. By describing 

ōƻƻƪǎ ŀǎ άƎƻƭŘŜƴέΣ ǘƘŜ ǿǊƛǘŜǊ ǊŜǾŜŀƭǎ ǘƘŀǘΣ Ƨǳǎǘ ƭƛƪŜ άƎƻƭŘέΣ ōƻƻƪǎ ǿŜǊŜ ǎŜŜƴ ŀǎ ƴƻǘ ƻƴƭȅ ǎƻƳŜǘƘƛƴƎ ǘƻ ǊŜǎǇŜŎǘ ŀƴŘ 

revere but also something to cherish and take care of. It is almost as if ǘƘŜ ŦƛƴŀƴŎƛŀƭ ǾŀƭǳŜ ƻŦ άƎƻƭŘέ ƛǎ ǳǎŜŘ ǘƻ 

symbolise the spiritual, emotional and psychological value of books. Therefore the reader sees that books used to 

be seen as superior, special objects with significant value. 

The writer also presents Mr Fisher as seeing books as liberating when ǎƘŜ ŘŜǎŎǊƛōŜǎ Ƙƻǿ ƘŜ ǊŜƳŜƳōŜǊǎ άƘŜǊƻŜǎέΣ 

άŘǊŀƎƻƴǎ ŀƴŘ ŘƛƴƻǎŀǳǊǎέ ŀƴŘ άǎǇŀŎŜ ŀŘǾŜƴǘǳǊŜǎέΦ Here, the writer lists these fictional characters and themes to 

emphasise the power of the fantasy stories in books. By listing these characters, the writer emphasises the power 

of fiction to overwhelm and inspire the mind. It is almost as if the writer wants us to understand the almost 

excessive imagination in stories to demonstrate how it liberates Mr Fisher from the dullness of his everyday life.  

1. He lived alone 

2. He lived in a terraced house 

3. He lived in the centre of town 

4. He took some books and papers home at the weekend to mark 
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Q3 

1. Read the whole extract 
2. Mark the beginning, middle and end 
3. Write in the source the focus of the beginning, middle and end 

8 marks 
 
 

How does the 
writer use 
structure 

 
 

Focus of the beginning / 
middle / end 

beginning / middle / end  
focus shift / linger 

 
Effect on the reader 

ΧǿƘƛŎƘ ƳŀƪŜǎ ǘƘŜ ǊŜŀŘŜǊ ŦŜŜƭ κ 
ǿƻƴŘŜǊ κ ǉǳŜǎǘƛƻƴ κ ǘƘƛƴƪΧ 

 
Writer ΧōŜŎŀǳǎŜ ǘƘŜ ǿǊƛǘŜǊΧ 

 

 

 

 

  

 

 

 

The extract opens with a focus on Mr FisherΣ ǿƘƻ άƭƛǾŜŘ ŀƭƻƴŜέ ŀƴŘ ǿŀǎ άŘƛǎŀǇǇƻƛƴǘŜŘέ ƛƴ Ƙƛǎ ǎǘǳŘŜƴǘǎΣ ǿƘƛŎƘ 

ƳŀƪŜǎ ǘƘŜ ǊŜŀŘŜǊ ŦŜŜƭ ǎȅƳǇŀǘƘȅ ŦƻǊ aǊ CƛǎƘŜǊΩǎ ƛǎƻƭŀǘƛƻƴ ŀƴŘ ŦƻǊ ǘƘŜ ǇƻƻǊ ǉǳŀƭƛǘȅ ƻŦ ǿǊƛǘƛƴƎ ŦǊƻƳ Ƙƛǎ ǎǘǳŘŜƴǘǎ 

because the writer has emphasised his melancholy. 

The focus then shifts aǊ CƛǎƘŜǊΩǎ ƳŜƳƻǊƛŜǎ ƻŦ ǘƘŜ άƎƻƭŘŜƴέ ǎǘƻǊƛŜǎ ƻŦ ǘƘŜ ǇŀǎǘΣ ƧǳȄǘŀǇƻǎŜŘ ǿƛǘƘ ǘƘŜ Řǳƭƭ άōƭŀŎƪ 

ŀƴŘ ǿƘƛǘŜέ ǎǘƻǊƛŜǎ ƻŦ ǘƘŜ ǇǊŜǎŜƴǘΣ ǿƘƛŎƘ ƳŀƪŜǎ ǘƘŜ ǊŜŀŘŜǊ ǿƻƴŘŜǊ ǿƘŜǘƘŜǊ aǊ CƛǎƘŜǊΩǎ άƎƭƻƻƳȅέ ŀǘǘƛǘǳŘŜ ŀōƻǳǘ 

his current class will be disrupted. 

Finally, the writer ends the extract ǿƛǘƘ aǊ CƛǎƘŜǊΩǎ ŜȄŎƛǘŜƳŜƴǘ ŀōƻǳǘ ¢ƛōōŜǘǘΩǎ άƻǊƛƎƛƴŀƭέ ǎǘƻǊȅΣ ǿƘƛŎƘ ƳŀƪŜǎ ǘƘŜ 

reader, like Mr Fisher, feel both relieved and ŀ ǎŜƴǎŜ ƻŦ άƘƻǇŜέ ōŜŎŀǳǎŜ ǘƘŜ Ƨƻȅ ƻŦ ǘƘƛǎ ǎǘƻǊȅ ƛǎ ŎƻƴǘǊŀǎǘŜŘ ǿƛǘƘ aǊ 

CƛǎƘŜǊΩǎ ƛǎƻƭŀǘƛƻƴ ŀǘ ǘƘŜ ōŜƎƛƴƴƛƴƎ ŀƴŘ Ƙƛǎ ǎŀŘƴŜǎǎ ŀƴŘ άƎƭƻƻƳέ ƛƴ ǘƘŜ ƳƛŘŘƭŜ ƻŦ ǘƘŜ ŜȄǘǊŀŎǘΦ Because the writer 

Ƙŀǎ ƎƛǾŜƴ ǳǎ ǘƘƛǎ ŦŜŜƭ ƻŦ άƘƻǇŜέ at the end, the reader is interested in whether it will ƭŀǎǘ ŀƴŘ ŎƘŀƴƎŜ aǊ CƛǎƘŜǊΩǎ 

άƎƭƻƻƳέ ǇŜǊƳŀƴŜƴǘƭȅ ƻǊ ǿƘŜǘƘŜǊ ƛǘ ǿƛƭƭ ōŜ ǘǊŀƴǎƛŜƴt and Mr Fisher will return to his pessimism. 
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Q4 

1. Read the part of the extract the question is asking about 
2. Underline the most important 4 quotations that link to the question 
3. Circle the most important word or phrase in the quotation 
4. Annotate the most important words or phrases ς write 3 things they make you think of 

20 marks 
To what extent do 
you agree with the 
statement 

 

Writer + quotation 
 

¢ƘŜ ǿǊƛǘŜǊΧ 
CƻǊ ŜȄŀƳǇƭŜΧ κ ²ƘŜƴΧ 

 
Zoom x 3 sentences 

IŜǊŜΣΧ 
aƻǊŜ ǎǇŜŎƛŦƛŎŀƭƭȅΧ κ Lƴ ǇŀǊǘƛŎǳƭŀǊΧ 
¢ƘŜ ǳǎŜ ƻŦΧ κ ¢ƘŜ ƛƳŀƎŜ ƻŦΧ 
.ȅΧΣ ǘƘŜ ǿǊƛǘŜǊΧ 
It is ŀƭƳƻǎǘ ŀǎ ƛŦΧ κ Lǘ ƛǎ ŀǎ ǘƘƻǳƎƘΧ 
aŜǘŀǇƘƻǊƛŎŀƭƭȅΧ κ {ȅƳōƻƭƛŎŀƭƭȅΧ 
aŀȅōŜΧ κ tŜǊƘŀǇǎΧ κ Lǘ ŎƻǳƭŘ ōŜΧ 

 
Effect on the reader 

¢ƘŜǊŜŦƻǊŜ ǘƘŜ ǊŜŀŘŜǊΧ 
ΧōŜŎŀǳǎŜΧ 

 

Clearly, the writer ǇǊŜǎŜƴǘǎ aǊ CƛǎƘŜǊΩǎ ǊŜŀŎǘƛƻƴ ǘƻ ¢ƛōōŜǘǘΩǎ ǎǘƻǊȅ ŀǎ ŜȄǘǊŜƳŜΦ We see this when she describes 

Ƙƻǿ Ƙƛǎ ōǊŜŀǘƘƛƴƎ άǉǳƛŎƪŜƴŜŘΣ ǎǘƻǇǇŜŘΣ ǉǳƛŎƪŜƴŜŘ ŀƎŀƛƴέ ŀƴŘ άƘŜ ōŜƎŀƴ ǘƻ ǎǿŜŀǘΦέ Here, άǉǳƛŎƪŜƴed, stopped, 

ǉǳƛŎƪŜƴŜŘέ ƛǎ ǳǎŜŘ ǘƻ ŜƳǇƘŀǎƛǎŜ ǘƘŜ ǇǎȅŎƘƻƭƻƎƛŎŀƭ ŎƘŀƻǎ ǘƘŀǘ aǊ CƛǎƘŜǊ ƛǎ ƛƴΦ By ǊŜǇŜŀǘƛƴƎ άǉǳƛŎƪŜƴŜŘέΣ ǘƘŜ 

writer shows the shock and amazement that Mr Fisher feels because the physical speed of his breathing is used 

to reflect the psychological speed of his thoughts, which are racing with excitement. By juxtŀǇƻǎƛƴƎ άǉǳƛŎƪŜƴŜŘέ 

ǿƛǘƘ άǎǘƻǇǇŜŘέΣ ǘƘŜ ǿǊƛǘŜǊ shows the duality of Mr Fisher ς he is both excited and stunned by the writing. It is 

almost as if άƘŜ ōŜƎŀƴ ǘƻ ǎǿŜŀǘέ ōŜŎŀǳǎŜ ƻŦ Ƙƛǎ ŦŜŜƭƛƴƎǎ ƻŦ ŀƳŀȊŜƳŜƴǘ ŀƴŘ ǘƘŜ ǇƘȅǎƛŎŀƭ άǎǿŜŀǘέ ƛǎ ǳǎŜŘ ǘƻ 

ǎȅƳōƻƭƛǎŜ Ƙƛǎ ǇǎȅŎƘƻƭƻƎƛŎŀƭ ǎƘƻŎƪ ŀƴŘ ŀƭƳƻǎǘ ǎǘǊŜǎǎ ŀǘ ǘƘŜ ǳƴƛǉǳŜ ǇƻǿŜǊ ƻŦ ¢ƛōōŜǘǘΩǎ ǿǊƛǘƛƴƎΦ Therefore the 

ǊŜŀŘŜǊ ǎŜŜǎ ǘƘŀǘ aǊ CƛǎƘŜǊΩǎ ǇƘȅǎƛŎŀƭ ǊŜŀŎǘƛƻƴ ƛǎ ŜȄǘǊŜƳŜ ōŜŎŀǳǎŜ ƛǘ ǊŜǇǊŜǎŜƴǘǎ ǘƘŜ ŜȄǘǊŜƳŜ ǇƻǿŜǊ ƻŦ ¢ƛōōŜǘǘΩǎ 

ǿǊƛǘƛƴƎ ǘƻ ŘƛǎǊǳǇǘ Ƙƛǎ άƎƭƻƻƳȅέ ƴƻǊƳŀƭƛǘȅΦ 

The writer ǇǊŜǎŜƴǘǎ ¢ƛōōŜǘǘΩǎ ǎǘƻǊȅ ŀǎ ōŜǘǘŜǊ ǘƘŀƴ ŜȄǇŜŎǘŜŘ when ƛǘ ƛǎ ŎƻƳǇŀǊŜŘ ǘƻ ŀ άƴǳƎƎŜǘ ƻŦ ƎƻƭŘέ ǘƘŀǘ a 

άŘƛǎŎƻǳǊŀƎŜŘέ person searching for gold άǎƘŀƪŜǎ ƻǳǘέ ƻŦ Ƙƛǎ ōƻƻǘ ŀǘ ǘƘŜ ŜƴŘ ƻŦ ŀ ŘŀȅΦ Here, άŘƛǎŎƻǳǊŀƎŜŘέ ƛǎ ǳǎŜŘ 

ǘƻ ǊŜǇǊŜǎŜƴǘ aǊ CƛǎƘŜǊΩǎ άƎƭƻƻƳȅέ ŦŜŜƭƛƴƎǎ ƻŦ ǎŀŘƴŜǎǎ ŀǘ ǘƘŜ άōƻǊƛƴƎέ ǿǊƛǘƛƴƎ ƻŦ Ƙƛǎ ŎƭŀǎǎΦ By comparing the story 

ǘƻ ŀ άƴǳƎƎŜǘ ƻŦ ƎƻƭŘέ ŦǊƻƳ ŀ ōƻƻǘΣ ǘƘŜ ǿǊƛǘŜǊ ǊŜǾŜŀƭǎ ǘƘŀǘ the quality of the story was unexpected, just like gold 

from a boot is unexpected. Metaphorically, ǘƘŜ άƴǳƎƎŜǘ ƻŦ ƎƻƭŘέ ƛǎ ǳǎŜŘ ǘƻ ŜƳǇƘŀǎƛǎŜ ǘƘŜ ǉǳŀƭƛǘȅΣ ǇǊŜŎƛƻǳǎƴŜǎǎ 

ŀƴŘ ǾŀƭǳŜ ƻŦ ¢ƛōōŜǘǘΩǎ ǎǘƻǊȅΦ Symbolically, ǘƘŜ άƎƻƭŘέ ǊŜǇǊŜǎŜƴǘǎ ǘƘŜ ǿŀȅ ǘƘŀǘ ǉǳŀƭƛǘȅ ǿǊƛǘƛƴƎ ǎƘould be both 

glorified and treasured, like gold is. Therefore the reader sees that the quality of the story is superior, unique, 

precious and, ultimately, unexpected. 

The writer ǊŜǾŜŀƭǎ ǘƘŜ ǳƴŜȄǇŜŎǘŜŘ ŀƴŘ ŜȄǘǊŜƳŜ ǇƻǿŜǊ ƻŦ ¢ƛōōŜǘǘΩǎ ǎǘƻǊȅ ǿƘŜƴ ǎƘŜ ŘŜǎŎǊƛōŜǎ Ƙƻǿ aǊ CƛǎƘŜǊΩǎ 

άƘƻǇŜέ άǎǿŜƭƭŜŘ ŀƴŘ ƎǊŜǿ ǎǘǊƻƴƎέΦ Here, άƘƻǇŜέ ƛǎ ŘŜǎŎǊƛōŜŘ ŀǎ ǎƻƳŜǘƘƛƴƎ ǘŀƴƎƛōƭŜΣ ǿƘƛŎƘ ƳŀƪŜǎ ƛǘ ǎŜŜƳ 

significant and potent. By ŘŜǎŎǊƛōƛƴƎ Ƙƻǿ Ƙƛǎ ƘƻǇŜ άǎǿŜƭƭŜŘ ŀƴŘ ƎǊŜǿ ǎǘǊƻƴƎέΣ ǘƘŜ ǿǊƛǘŜǊ uses physical size and 

ǎǘǊŜƴƎǘƘ ǘƻ ǊŜǇǊŜǎŜƴǘ ǘƘŜ ǇǎȅŎƘƻƭƻƎƛŎŀƭ ǎƛƎƴƛŦƛŎŀƴŎŜ ŀƴŘ ǇƻǘŜƴŎȅ ƻŦ ǘƘŜ ŦŜŜƭƛƴƎ ƻŦ άƘƻǇŜέΦ It is almost as if, 

ōŜŎŀǳǎŜ Ƙƛǎ ƘƻǇŜ άƎǊŜǿ ǎǘǊƻƴƎέΣ ƛǘ ǿŀǎ ŀōƭŜ ǘƻ ŘŜǎǘŀōƛƭƛǎŜ Ƙƛǎ άƎƭƻƻƳέ ŀƴŘ άŘƛǎƛƭƭǳǎƛƻƴƳŜƴǘέΦ Therefore the 

reader understands ǘƘŜ ŜȄǘǊŜƳŜ ŀƴŘ ǳƴŜȄǇŜŎǘŜŘ ǇƻǿŜǊ ƻŦ aǊ CƛǎƘŜǊΩǎ άƘƻǇŜέ ƛƴ ¢ƛōōŜǘǘΩǎ ǎǘƻǊȅΦ  
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An online competition for story writing is being held and you have decided to enter. Write a story set in a 
mountainous area as suggested by this picture. 

 

S Describe the 
sky 

[word]. 
Repeat the 
[word]. The 
ǎƪȅ ǿŀǎΧ 

Crumpled. Crumpled and creased. The sky was a crumpled piece of 

paper, spread out above me. As I stood silently beneath it, I saw the 

sun struggling to rip through. Ultimately, this was futile. The white 

clouds concealed everything beneath it and seemed to almost 

consume the mountains below. But the mountains were 

impervious. 

T Describe a 
tiny detail 

Below / 
ōŜƴŜŀǘƘ ǘƘŜΧ 
hƴΧ 

Beneath the crumpled clouds, beneath my weary feet, the wooden 

planks were scratched and scarred. Fragile and unstable, these 

boards were splintered and marked. On my left was a crisp packet, 

deflated and defeated and abandoned by people who had once 

filled this place with laughter. Red and blue, the plastic glinted and 

shone in the dull light. 

A Describe the 
atmosphere 

It was a place 
/ space / 
ǘƛƳŜΧ 
Everything / 
ŜǾŜǊȅǿƘŜǊŜΧ 

It was a time of lost joy. It was a place that seemed to sigh sadly. It 

was a space that seemed to be defeated by darkness. As my watch 

slowly ticked, the mountains looked on indifferently, superior and 

distant. 

R Describe a 
reaction 

And then, 
ǎǳŘŘŜƴƭȅΧ  
+repetition 

And then, suddenly, rain. Rain that ripped through the paper sky 

above. Rain that stormed down furiously. Rain that roared down 

angrily. Rain that filled the crisp packet, making it burst and shatter. 

Cruel rain, predatory rain, callous rain. I stood still, in awe of it.  

T TƻΧ ǿŀǎ tƻΧ ¢ƻΧ ǿŀǎ ǘƻΧ 
To stand beneath the fragile clouds and watch them be ripped apart 
was to realise the true omnipotence of nature 

Models: Paper 1 Section B 



14 
 

 

 

An online competition for story writing is being held and you have decided to enter. Write a description of 
a fishing village, as suggested by this picture 

 

S Describe the 
sky 

[word]. 
Repeat the 
[word]. The 
ǎƪȅ ǿŀǎΧ 

Crumpled. Crumpled and creased. The sky was a crumpled piece of 

paper, spread out above me. As I stood silently beneath it, I saw the 

rainbow that had been scrawled onto the paper above. I saw the 

red and yellow and blue scratched as if by a felt tip pen. But it was 

fading.  

T Describe a 
tiny detail 

Below / 
ōŜƴŜŀǘƘ ǘƘŜΧ 
hƴΧ 

Beneath the crumpled sky, below the smiling houses, fish in the 

harbour flashed. On my right, bright and multicoloured, the fish 

shone in the struggling light, they reflected the rainbow scrawled 

above. On my left, dark and threatening, a group of fish swarmed 

furiously. 

A Describe the 
atmosphere 

It was a place 
/ space / 
ǘƛƳŜΧ 
Everything / 
ŜǾŜǊȅǿƘŜǊŜΧ 

It was a time of confusion. It was a place that had both brightness 

and darkness. It was a space that combined night and day. As my 

watch slowly ticked, I wondered which would win: the darkness or 

the light.  

R Describe a 
reaction 

And then, 
ǎǳŘŘŜƴƭȅΧ  
+repetition 

And then, suddenly, rain. Rain that ripped through the paper sky 

above. Rain that stormed down furiously. Rain that roared down 

angrily. Rain that obscured my view of the fish, darkening the sea, 

darkening the sky. Cruel rain, predatory rain, callous rain. I stood 

still, in awe of it. The darkness had won. 

T TƻΧ ǿŀǎ tƻΧ ¢ƻΧ ǿŀǎ ǘƻΧ 
To stand beneath the hopeful rainbow scrawled above and watch it 

be ripped apart was to realise the true omnipotence of nature 
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An online competition for story writing is being held and you have decided to enter. Write a story of an 
unlikely friendship 

S Describe the 
sky 

[word]. 
Repeat the 
[word]. The 
ǎƪȅ ǿŀǎΧ 

Crumpled. Crumpled and creased. The sky was a crumpled piece of 

paper, spread out above me, concealing light. As I stood silently 

beneath it, I saw a lonely grey bird on a lonely tree, singing 

hopefully, wishing for the sun. I saw its colour dulled by the 

crumpled paper clouds above, which obscured the sun. But still, the 

bird sang.  

T Describe a 
tiny detail 

Below / 
ōŜƴŜŀǘƘ ǘƘŜΧ 
hƴΧ 

Beneath the crumpled sky, below struggling sun, the bird flew down 

from the tree, pecking at the grass by my feet. On my right, it stood, 

examining the grass. It hopped mournfully left and right, and 

abandoned the grass. Instead, it stared intently up at me, as if 

speaking silent words of friendship and connection. Its grey feathers 

mirrored the dull sky above. It seemed to be hoping for the 

crumpled sky to rip; hoping for the creased clouds above to break. 

A Describe the 
atmosphere 

It was a place 
/ space / 
ǘƛƳŜΧ 
Everything / 
ŜǾŜǊȅǿƘŜǊŜΧ 

It was a time of darkness and dullness. It was a place felt lacking in 

any colour. It was a space that was without joy. As my watch slowly 

ticked, I wondered when this small, hopeful bird would see its world 

in colour again.  

R Describe a 
reaction 

And then, 
ǎǳŘŘŜƴƭȅΧ  
+repetition 

And then, suddenly, rain. Rain that ripped through the paper sky 

above. Rain that stormed down furiously. Rain that roared down 

angrily. Predatory rain, callous rain. But just as suddenly as it had 

begun, the cruel rain stopped. Above me, yellow and blue and red 

were emerging on the crumpled clouds. The rainbow was drawn 

quickly, chaotically, beautifully, onto the white paper above. The 

yellow and blue and red was refleŎǘŜŘ ƛƴ ǘƘŜ ōƛǊŘΩǎ ŘŀƳǇ ŦŜŀǘƘŜǊǎΦ Lǘ 

looked at me and I was sure I could see joy in its eyes. Colour had 

returned to this landscape.  

T TƻΧ ǿŀǎ tƻΧ ¢ƻΧ ǿŀǎ ǘƻΧ 
To gaze at this bird bathed in the colours of the rainbow was to 

realise the true power of an unlikely friendship. 
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An online competition for story writing is being held and you have decided to enter. Write a story about a 
house, inspired by this image. 

 

S Describe the 
sky 

[word]. 
Repeat the 
[word]. The 
ǎƪȅ ǿŀǎΧ 

Crumpled. Crumpled and creased. The sky was a crumpled white sheet, 

spread out in front of me. The shining purity of the white gave me hope 

for liberation. As I looked through the window, my back to the bedroom, I 

saw, faintly, the trees, as if they had been stitched onto the fabric with 

brown and green thread. The shadowy clouds above were like folds in the 

white sheet. I knew that behind me, the room stood, unchanged. I knew 

that behind me, the door was closed. I knew that, behind me, was a room 

I could never escape. 

T Describe a 
tiny detail 

Below / 
ōŜƴŜŀǘƘ ǘƘŜΧ 
hƴΧ 

Beneath the crumpled sky, below the brown and green trees, beneath my 

tired feet, the carpet was frayed. On one side, patches of once bright 

colour had faded, swirling into a mess of black and brown. Scattered 

about the carpet were splinters of wood, fragments of the door that I had 

tried so hard to break through.  

A Describe the 
atmosphere 

It was a place 
/ space / 
ǘƛƳŜΧ 
Everything / 
ŜǾŜǊȅǿƘŜǊŜΧ 

It was a time of callous entrapment. It was a place that had imprisoned 

me for a long time. It was a space that was dominated by the locked door, 

which I tried and failed to ignore. Everything felt futile and, yet, as I looked 

at those folded clouds above, I felt a fragment of hope. As my watch 

slowly ticked, I wondered whether I would ever be freed, whether liberty 

was possible from this prison. 

R Describe a 
reaction 

And then, 
ǎǳŘŘŜƴƭȅΧ  
+repetition 

And then, suddenly, a creaking sound. A creaking sound that seemed to 

rip through the silence. A creaking sound that seemed to make the white 

sheet of the sky, which I stared so hopefully at, ripple and sway. A 

creaking sound that was a cry of freedom. I slowly turned around to face 

the door. The door that had been shut for so long. Finally, it was open. 

T TƻΧ ǿŀǎ tƻΧ ¢ƻΧ ǿŀǎ ǘƻΧ 
To stand in awe before the open door was to stand before my one chance 

at liberation.  
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A competition for story writing is being held and you have decided to enter. Write a story about a beach, 
inspired by this image. 

 

S Describe the 
sky 

[word]. Repeat 
the [word]. The 
ǎƪȅ ǿŀǎΧ 

Comforting. Peaceful and comforting. The sky was a hopeful, comforting 

blue blanket, spread out above me. As I stared up at the sky, I saw 

seagulls, like a beautiful pattern of white stitches, sewn onto the blanket 

above. I could not look away from the comforting sky. I felt enchanted, 

transfixed, under a spell. I could not look down at the tiny footprints, 

which slowly disappeared into the sea. I could not look down at those tiny 

footprints because, if I did, I knew that true chaos and turmoil would 

attack. I continued to look up at the comforting sky. 

T Describe a 
tiny detail 

Below / 
ōŜƴŜŀǘƘ ǘƘŜΧ 
hƴΧ 

Below the blanket above, beneath the soaring seagulls stitched in a 

stunning pattern, I knew those footprints faded, slowly, into nothingness. 

They faded, slowly, into the roaring sea. On the sand, near my own bare 

feet, which stood, frozen, the footprints were confident. They seemed 

almost permanent. As they stumbled towards the sea, they seemed to be 

fading. Fading like my hope. The sea screamed and roared, engulfing and 

consuming those tiny, fragile prints. But I continued to stare at the 

comforting blue above. I could not look down.  

A Describe the 
atmosphere 

It was a place / 
ǎǇŀŎŜ κ ǘƛƳŜΧ 
Everything / 
ŜǾŜǊȅǿƘŜǊŜΧ 

It was a place with roaring waves and roaring thoughts. It was a space of 

hopelessness. It was a time of deep fear. Everything was hopeless. The 

footprints had disappeared. She was lost.  

R Describe a 
reaction 

And then, 
ǎǳŘŘŜƴƭȅΧ  
+repetition 

And then, suddenly, a scream. A scream that seemed to rip through the 

sky above. A scream that drowned out the roaring sea. A scream of a 

child. Her scream.  

T TƻΧ ǿŀǎ tƻΧ ¢ƻΧ ǿŀǎ ǘƻΧ 
To hear that scream; to hear her scream was to hear, finally, the sound of 

hope. 
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English Language Paper 2 
Section A 

Q1 4 marks True or false 

Q2 

1. Read the question 
2. Read Source A and Source B 

3. Underline two quotes in each source that link to the question  

8 marks 
Summarise the 
ŘƛŦŦŜǊŜƴŎŜǎΧ 

 Point + quotation 
[Similarly / however] in {ƻǳǊŎŜ !κ.Χ 
CƻǊ ŜȄŀƳǇƭŜΧ κ ²ƘŜƴΧ 

 
Go beneath the surface  

ΧƛƳǇƭƛŜǎΧ  
ΧōŜŎŀǳǎŜΧ 
ΧŀƴŘ ǎƻΧ 
+society 
+humans 
+conflict 

Q3 

1. Read the part of the extract the question is asking about 
2. Underline the most important 3 quotations that link to the question 
3. Circle the most important word or phrase in the quotations 
4. Annotate the most important words or phrases ς write 3 things they make you think of 

12 marks 
How does the 
writer use 
language? 

 
Writer + quotation 

¢ƘŜ ǿǊƛǘŜǊΧ 
CƻǊ ŜȄŀƳǇƭŜΧ κ ²ƘŜƴΧ 

 
Zoom x 3 sentences 

IŜǊŜΣΧ 
aƻǊŜ ǎǇŜŎƛŦƛŎŀƭƭȅΧ κ Lƴ ǇŀǊǘƛŎǳƭŀǊΧ 
¢ƘŜ ǳǎŜ ƻŦΧ κ ¢ƘŜ ƛƳŀƎŜ ƻŦΧ 
.ȅΧΣ ǘƘŜ ǿǊƛǘŜǊΧ 
Lǘ ƛǎ ŀƭƳƻǎǘ ŀǎ ƛŦΧ κ Lǘ ƛǎ ŀǎ ǘƘƻǳƎƘΧ 
aŜǘŀǇƘƻǊƛŎŀƭƭȅΧ κ {ȅƳōƻƭƛŎŀƭƭȅΧ 
aŀȅōŜΧ κ tŜǊƘŀǇǎΧ κ Lǘ ŎƻǳƭŘ ōŜΧ 

 
Effect on the reader 

¢ƘŜǊŜŦƻǊŜ ǘƘŜ ǊŜŀŘŜǊΧ 
ΧōŜŎŀǳǎŜΧ 

Q4 

1. Read the question 
2. Underline 2 quotations in each source that link to the question 
3. Circle the most important word or phrase in the quotations 
4. Annotate the most important words or phrases ς write 3 things they make you think of 

16 marks 
Compare how 
ǿǊƛǘŜǊǎΧ 

 

Writer + quotation + 
compare 

ώ{ƛƳƛƭŀǊƭȅ κ ƘƻǿŜǾŜǊϐ ¢ƘŜ ǿǊƛǘŜǊΧ 
CƻǊ ŜȄŀƳǇƭŜΧ κ ²ƘŜƴΧ 

 
Zoom x 3 sentences 

IŜǊŜΣΧ 
aƻǊŜ ǎǇŜŎƛŦƛŎŀƭƭȅΧ κ Lƴ ǇŀǊǘƛŎǳƭŀǊΧ 
¢ƘŜ ǳǎŜ ƻŦΧ κ ¢ƘŜ ƛƳŀƎŜ ƻŦΧ 
.ȅΧΣ ǘƘŜ ǿǊƛǘŜǊΧ 
It is ŀƭƳƻǎǘ ŀǎ ƛŦΧ κ Lǘ ƛǎ ŀǎ ǘƘƻǳƎƘΧ 
aŜǘŀǇƘƻǊƛŎŀƭƭȅΧ κ {ȅƳōƻƭƛŎŀƭƭȅΧ 
aŀȅōŜΧ κ tŜǊƘŀǇǎΧ κ Lǘ ŎƻǳƭŘ ōŜΧ 

 
Effect on the reader 

¢ƘŜǊŜŦƻǊŜ ǘƘŜ ǊŜŀŘŜǊΧ 
ΧōŜŎŀǳǎŜΧ 

Section B 

Q5 

1. Circle which text type you are writing (a speech / leaflet / letter / essay / article) 
2. Decide whether you are for or against the statement  
3. Note down what the worst possible world would be like ƛŦ ǇŜƻǇƭŜ ŘƻƴΩǘ ƭƛǎǘŜƴ ǘƻ ȅƻǳ 

4. Note down what the best possible world would be like if people do listen to you 

40 marks 
 
 
 

Write a: 

¶ speech 

¶ leaflet 

¶ letter  

¶ essay  

¶ article 

E Establish the audience 
!ǎ ȅƻǳΧ ǘƘŜǊŜΩǎ ǇǊƻōŀōƭȅ ƻƴƭȅ ƻƴŜ ǉǳŜǎǘƛƻƴΧΥ άΧΚέ 
¢ƻ ǘƘŀǘ L ǎŀȅΥ Χ 
Lǘ ƛǎΧΤ ƛǘ ƛǎΧΤ ƛǘ ƛǎΧ ǘƘŀǘΧ 

P Picture this: tƛŎǘǳǊŜ ǘƘƛǎΥ ŀ ŘȅǎǘƻǇƛŀƴ ǿƻǊƭŘ Ŧǳƭƭ ƻŦΧ 

I Now imagine 
Now ƛƳŀƎƛƴŜΧ 
±ƛǎǳŀƭƛǎŜΧ 
¢Ƙƛǎ ŎƻǳƭŘΧ 

I Information  
9ȄǇŜǊǘǎΧ 
{ǘŀǘƛǎǘƛŎǎΧ 
LƴǘŜǊǾƛŜǿǎΧ 

I I ς personal anecdote 
L ŎŀƴΩǘ ƘŜƭǇ ōǳǘ ǊŜƳŜƳōŜǊΧ 
L ŀƳ ǾƛǎƛǘŜŘ ōȅ ŀ ǾƛǾƛŘ ƛƳŀƎŜ ƻŦΧ 

C Counter-argument and 
conclusion 

¸ƻǳ Ƴŀȅ ǎǘƛƭƭ ōŜΧ 
IƻǿŜǾŜǊΣΧ 
¢ƻΧ ƛǎ ǘƻΧ 
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Q2 

1. Read the question 
2. Read Source A and Source B 

3. Underline two quotes in each source that link to the question  

8 marks 
Summarise the 
ŘƛŦŦŜǊŜƴŎŜǎΧ 

 Point + quotation 
ώ{ƛƳƛƭŀǊƭȅ κ ƘƻǿŜǾŜǊϐ ƛƴ {ƻǳǊŎŜ !κ.Χ 
CƻǊ ŜȄŀƳǇƭŜΧ κ ²ƘŜƴΧ 

 
Go beneath the surface  

ΧƛƳǇƭƛŜǎΧ  
ΧōŜŎŀǳǎŜΧ 
ΧŀƴŘ ǎƻΧ 
+society 
+humans 
+conflict 

 

 

 

 

 

 

 

 

 

 

The writer of Source A ǘǊƛŜǎ Ƴŀƴȅ άƪƴƻǿƴ ŎǳǊŜǎέΣ for example ƎƛǾƛƴƎ ǳǇ άŎƻŦŦŜŜΣ ǎǳƎŀǊ ŀƴŘ ƘŜŀǾȅ ŘƛƴƴŜǊǎέ ǘƻ ƘŜƭǇ 

her sleep, which implies that she relies on scientific research and understanding because these are well-known 

barriers to sleep and so the failure of these techniques could, by proxy, reveal a failure of science.  

However, the writer of Source B Ŧƻƭƭƻǿǎ ƘŜǊ ƛƴǎǘƛƴŎǘǎ ǊŀǘƘŜǊ ǘƘŀƴ ǎŎƛŜƴŎŜΣ ǿǊƻƴƎƭȅ ŀǎǎǳƳƛƴƎ ά¸ƻǳΩǊŜ ƘǳƴƎǊȅΗ ¸Ŝǎ 

ς ǘƘŀǘ Ƴǳǎǘ ōŜ ƛǘέΣ which implies that she listens to her natural impulses rather than science because she is 

responding to her body and feelings.  

Both Source A and Source B describe desperate and futile attempts to get to sleep, demonstrating the potency of 

insomnia. For example, ƛƴ {ƻǳǊŎŜ !Σ ǘƘŜ ǿǊƛǘŜǊ ǘǊƛŜǎ άƘŜǊōŀƭ ǊŜƳŜŘƛŜǎέ and άōŀƪƛƴƎέΣ which implies that she is 

willing to try anything because these are not normal, scientific solutions. Similarly, the writer of Source B tries 

ǊŜǇŜŀǘƛƴƎ άǇƻŜǘǊȅέ ƻǊ ǘƘŜ άaǳƭǘƛǇƭƛŎŀǘƛƻƴ ǘŀōƭŜέΣ which also reveals her desperation because ǘƘŜǎŜ ŀǊŜ άŦƻƻƭƛǎƘέ 

solutions. 
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Q3 

1. Read the part of the extract the question is asking about 
2. Underline the most important 3 quotations that link to the question 
3. Circle the most important word or phrase in the quotations 
4. Annotate the most important words or phrases ς write 3 things they make you think of 

12 marks 
How does the 
writer use 
language? 

 
Writer + quotation 

¢ƘŜ ǿǊƛǘŜǊΧ 
CƻǊ ŜȄŀƳǇƭŜΧ κ ²ƘŜƴΧ 

 
Zoom x 3 sentences 

IŜǊŜΣΧ 
aƻǊŜ ǎǇŜŎƛŦƛŎŀƭƭȅΧ κ Lƴ ǇŀǊǘƛŎǳƭŀǊΧ 
¢ƘŜ ǳǎŜ ƻŦΧ κ ¢ƘŜ ƛƳŀƎŜ ƻŦΧ 
.ȅΧΣ ǘƘŜ ǿǊƛǘŜǊΧ 
Lǘ ƛǎ ŀƭƳƻǎǘ ŀǎ ƛŦΧ κ Lǘ ƛǎ ŀǎ ǘƘƻǳƎƘΧ 
aŜǘŀǇƘƻǊƛŎŀƭƭȅΧ κ {ȅƳōƻƭƛŎŀƭƭȅΧ 
aŀȅōŜΧ κ tŜǊƘŀǇǎΧ κ Lǘ ŎƻǳƭŘ ōŜΧ 

 
Effect on the reader 

¢ƘŜǊŜŦƻǊŜ ǘƘŜ ǊŜŀŘŜǊΧ 
ΧōŜŎŀǳǎŜΧ 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

The writer of Source B ǇǊŜǎŜƴǘǎ ǘƘŜ ƳƻǎǉǳƛǘƻŜǎ ŀǎ ŀ ǇƻǘŜƴǘ ŜƴŜƳȅ ǿƘŜƴ ǎƘŜ ŘŜǎŎǊƛōŜǎ ǘƘŜƛǊ άƴŜǾŜǊ-ceasing war-

ǎƻƴƎέΦ Here, άƴŜǾŜǊ-ŎŜŀǎƛƴƎέ ǊŜǾŜŀƭǎ ǘƘŜ ƛƴŜǎŎŀǇŀōƭŜΣ imprisoning and, ultimately, perpetual sound of the 

mosquitoes. It is almost as if she feels that the sound surrounds her, denying her any liberty or freedom. By 

ŎƻƳǇŀǊƛƴƎ ǘƘŜƛǊ ǎƻǳƴŘ ǘƻ ŀ άǿŀǊ-ǎƻƴƎέΣ ǘƘŜ ǿǊƛǘŜǊ demonstrates that the mosquitoes are preparing to damage, 

hurt, and, ultimately attack her. In particular, ƘŜǊ ǊŜŦŜǊŜƴŎŜ ǘƻ άǿŀǊέ ŜƳǇƘŀǎƛǎŜǎ ǘƘŜ ǇŜǊǇŜǘǳŀƭ ŎƻƴŦƭict between 

her and the mosquitoes and, by proxy, the conflict between humans and nature, which nature (and the 

mosquitoes) inevitably wins. Metaphorically, ƛǘ ƛǎ ŀǎ ƛŦ ǘƘŜ ƳƻǎǉǳƛǘƻŜǎΣ ƭƛƪŜ ǎƻƭŘƛŜǊǎ ƛƴ ŀ άǿŀǊέΣ ŀǊŜ a violent 

enemy. Therefore the reader understands that, despite the small size of the mosquitoes, they have a significant 

amount of power and can cause pain and suffering.  

The writer of Source B emphasises her own vulnerability compared to the mosquitoes when she describes feeling 

άŀǎ ƴŜǊǾƻǳǎ ŀǎ ŀ ŎŀǘέΦ Here, άƴŜǊǾƻǳǎέ ŜƳǇƘŀǎƛǎŜǎ ƘŜǊ ŦŜŀǊ ƻŦ ǘƘŜ ƳƻǎǉǳƛǘƻŜǎΦ By ŎƻƳǇŀǊƛƴƎ ƘŜǊǎŜƭŦ ǘƻ ŀ άŎŀǘέΣ 

the writer reveals that, because of the mosquitoes, she feels, like a cat, on edge, easily spooked and, ultimately 

volatile. It is almost as if the writer wants to emphasise the fact that she feels like prey. 

The writer of Source B also exposes the discomfort caused by mosquitoes when she describes άŘƻǳōƭώƛƴƎϐ Ŧƛǎǘǎ ǳǇ 

ǳƴŘŜǊΧ ŀǊƳ-Ǉƛǘǎέ ŀƴŘ Ƙƻǿ ŦŜŜǘ ōŜŎƻƳŜ άǘǿƛǎǘŜŘέ ƛƴǘƻ άƘŀǊŘ ƪƴƻǘǎέΦ Here, the writer uses these images of 

physical discomfort to symbolise the emotional and psychological discomfort caused by the mosquitoes. In 

particular, άŦƛǎǘǎέΣ άǘǿƛǎǘŜŘέ ŀƴŘ άŘƻǳōƭƛƴƎέ ŀǊŜ ǳǎŜŘ ǘƻ emphasise the tension in the body, which represents 

tension in the mind. It is almost as if the mosquitoes have destabilised normal physical movements, transforming 

them into tense, uncomfortable and unsettling movements. Therefore the reader understand both the physical 

and mental damage that the mosquitoes do. 
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Q4 

1. Read the question 
2. Underline 2 quotations in each source that link to the question 
3. Circle the most important word or phrase in the quotations 
4. Annotate the most important words or phrases ς write 3 things they make you think of 

16 marks 
Compare how 
ǿǊƛǘŜǊǎΧ 

 

Writer + quotation + 
compare 

ώ{ƛƳƛƭŀǊƭȅ κ ƘƻǿŜǾŜǊϐ ¢ƘŜ ǿǊƛǘŜǊΧ 
CƻǊ ŜȄŀƳǇƭŜΧ κ ²ƘŜƴΧ 

 
Zoom x 3 sentences 

IŜǊŜΣΧ 
More ǎǇŜŎƛŦƛŎŀƭƭȅΧ κ Lƴ ǇŀǊǘƛŎǳƭŀǊΧ 
¢ƘŜ ǳǎŜ ƻŦΧ κ ¢ƘŜ ƛƳŀƎŜ ƻŦΧ 
.ȅΧΣ ǘƘŜ ǿǊƛǘŜǊΧ 
Lǘ ƛǎ ŀƭƳƻǎǘ ŀǎ ƛŦΧ κ Lǘ ƛǎ ŀǎ ǘƘƻǳƎƘΧ 
aŜǘŀǇƘƻǊƛŎŀƭƭȅΧ κ {ȅƳōƻƭƛŎŀƭƭȅΧ 
aŀȅōŜΧ κ tŜǊƘŀǇǎΧ κ Lǘ ŎƻǳƭŘ ōŜΧ 

 
Effect on the reader 

¢ƘŜǊŜŦƻǊŜ ǘƘŜ ǊŜŀŘŜǊΧ 
ΧōŜŎŀǳǎŜΧ 

 

 

 

 

 

 

 

 

  

 

  

 

 

 

 

 

 

The writer of Source A opens her article with a positive story of her finally having solved her insomnia when she 
describes ƘƻǿΣ ŀŦǘŜǊ ǊŜǇŜŀǘƛƴƎ ŀ άǿŜƭƭ-ǊŜƘŜŀǊǎŜŘ ǎŎǊƛǇǘέΣ ƘŜǊ άǘƘƻǳƎƘǘǎ ŘǊƻǇ ƻŦŦ ƛƴǘƻ ŀ ŘŀǊƪ ǾŜƭǾŜǘȅ ǎƭŜŜǇέΦ Here, 
άǾŜƭǾŜǘȅέ ƛǎ ǳǎŜŘ ǘƻ ŜƳǇƘŀǎƛǎŜ ǘƘŜ ŎƻƳŦƻǊǘƛƴƎ ǉǳŀƭƛǘƛŜǎ ƻŦ ǎƭŜŜǇΦ In particular, άǾŜƭǾŜǘέ ƛǎ ŀ ǎƻŦǘ ŀƴŘ ƭǳȄǳǊƛƻǳǎ ŦŀōǊƛŎ ŀƴŘ 
so we see that, to the writer, sleep is precious, valuable and, perhaps a luxury. It is almost as if she sees it as 
something, like velvet, to be admired and treasured. Therefore the reader sees that sleep is important, and perhaps 
even, like velvet, rare, for the writer. 
 
However, the writer of Source B opens her article with a negative story of the horrors of sleeplessness, emphasising 
the discomfort of insomnia rather than the comfort of sleep as in Source B. For example, the writer of Source B 
ŘŜǎŎǊƛōŜǎ ǘƘŜ άǇŜǊǎǇƛǊŀǘƛƻƴέΣ άǘǿƛǘŎƘƛƴƎ ŦƛƴƎŜǊǎέ ŀƴŘ άƪƛŎƪƛƴƎ ǘƻŜǎέΦ Here, physical discomfort is used to reflect the 
psychological discomfort of insomnia. In particular, άǘǿƛǘŎƘƛƴƎέ ŀƴŘ άƪƛŎƪƛƴƎέ ŀǊŜ ǇƘȅǎƛŎŀƭ ŀŎǘƛƻƴǎ ǘƘŀǘ ǊŜǉǳƛǊŜ ǘŜƴǎƛƻƴ 
in the muscles and so we see that, during a night of no sleep, there is a feeling of great tension. Therefore we see that 
the writer of Source A wants to focus at the start on the comfort of sleep whereas the writer of Source B wants to 
focus on the discomfort of sleeplessness. 
 
Both writers describe how they feel the morning after a night of no sleep. The writer of Source A feels perpetual 
physical and psychological pain in the morning ōŜŎŀǳǎŜ ƻŦ ƘŜǊ ƛƴǎƻƳƴƛŀΦ ²Ŝ ǎŜŜ ǘƘƛǎ ǿƘŜƴ ǎƘŜ ŘŜǎŎǊƛōŜǎ ƘŜǊ άǎƻǊŜ 
eyes, itchy skin and a high-ǇƛǘŎƘŜŘ ǎŜƴǎŜ ƻŦ ƳŜƴǘŀƭ ƘȅǎǘŜǊƛŀέΦ Here, the list of issues emphasises her suffering. By 
ŘŜǎŎǊƛōƛƴƎ άǎƻǊŜ ŜȅŜǎέ ŀƴŘ άƛǘŎƘȅ ǎƪƛƴέΣ ǘƘŜ ǿǊƛǘŜǊ ŀƭƳƻǎǘ ŎƻƳǇŀǊŜǎ ƛƴǎƻƳƴƛŀ ǘƻ ŀƴ ƛƴŦŜŎǘƛƻƴΣ ŘƛǎŜŀǎŜ ƻǊ ŀƭƭŜǊƎȅΦ It is 
almost as if it is attacking her body, creating permanent marks. The use of the ǇƘǊŀǎŜ άƳŜƴǘŀƭ ƘȅǎǘŜǊƛŀέ ŜƳǇƘŀǎƛǎŜǎ 
the psychological marks created by insomnia. It is as though ǘƘŜǎŜ ƛƴǘŀƴƎƛōƭŜΣ άƳŜƴǘŀƭέ ƳŀǊƪǎ ŀǊŜ ǇŜǊƳŀƴŜƴǘ ǘƻƻΦ 
Therefore the reader sees that, in the morning, insomnia is traumatic for both the body and mind. 

 
However, although the writer of Source B ŘƻŜǎ ŜȄǇŜǊƛŜƴŎŜ ŀ ŦŜŜƭƛƴƎ ƻŦ ōŜƛƴƎ άƘȅǎǘŜǊƛŎŀƭέΣ άƴŜȄǘ ǘƘƛƴƎέ ǎƘŜ ƪƴƻǿǎ άƛǘ ƛǎ 
ŜƛƎƘǘ ƻΩŎƭƻŎƪ ƛƴ ǘƘŜ ƳƻǊƴƛƴƎΣ ŀƴŘ ŎƻŦŦŜŜ ŀƴŘ Ǌƻƭƭǎ ŀǊŜ ŀǿŀƛǘƛƴƎέ ƘŜǊ άŀǊǊƛǾŀƭέΦ Here, we see that despite her 
ǇǎȅŎƘƻƭƻƎƛŎŀƭ άƘȅǎǘŜǊƛŀέΣ ǎƘŜ ƛǎ ŀōƭŜ ǘƻ ǿŀƪŜ ǳǇ ǘƻ ǎƻƳŜ ƴƻǊƳŀƭƛǘȅΦ By describing άŎƻŦŦŜŜ ŀƴŘ ǊƻƭƭǎέΣ ǘƘŜ ǿǊƛǘŜǊ 
emphasises the normality that she is able to achieve in the mornings. In particular, ōȅ ŘŜǎŎǊƛōƛƴƎ ǘƘŜƳ ŀǎ άŀǿŀƛǘƛƴƎ 
ȅƻǳǊ ŀǊǊƛǾŀƭέΣ ǘƘŜ ǿǊƛǘŜǊ ŜƳǇƘŀǎƛǎŜǎ ǘƘŜ ǇǊƛǾƛƭŜƎŜ ǎƘŜ Ƙŀǎ ǘƻ ƘŀǾŜ ǘƘƛǎ ōǊŜŀƪŦŀǎǘ ǿŀƛǘƛƴƎ ŦƻǊ ƘŜǊΦ It is almost as if the 
ǿǊƛǘŜǊΩǎ ƛƴǎƻƳƴƛŀ ƛǎ ŎƻƴǘǊŀǎǘŜŘ ǿƛǘƘ ǘƘŜ ƭǳȄǳǊƛƻǳǎ ǊƻǳǘƛƴŜ ƻŦ άŎƻŦŦŜŜ ŀƴŘ Ǌƻƭƭǎέ ƛƴ ƻǊŘŜǊ ǘƻ ŜƳǇƘŀǎƛǎŜ ǘƘŜ ǇƻǿŜǊ ƻŦ 
these simple things to restore order and ǇŜŀŎŜ ŀŦǘŜǊ ŀ άƘȅǎǘŜǊƛŎŀƭέ ƴƛƎƘǘΦ Therefore the reader sees that, unlike for the 
writer of Source A, for the writer of Source B, the feeling of sleeplessness is in the morning solved by small pleasures 
ƭƛƪŜ άŎƻŦŦŜŜ ŀƴŘ ǊƻƭƭǎέΦ 
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Q2 

1. Read the question 
2. Read Source A and Source B 

3. Underline two quotes in each source that link to the question  

8 marks 
Summarise the 
ŘƛŦŦŜǊŜƴŎŜǎΧ 

 Point + quotation 
ώ{ƛƳƛƭŀǊƭȅ κ ƘƻǿŜǾŜǊϐ ƛƴ {ƻǳǊŎŜ !κ.Χ 
CƻǊ ŜȄŀƳǇƭŜΧ κ ²ƘŜƴΧ 

 
Go beneath the surface  

ΧƛƳǇƭƛŜǎΧ  
ΧōŜŎŀǳǎŜΧ 
ΧŀƴŘ ǎƻΧ 
+society 
+humans 
+conflict 

The children in Source A feel liberty, freedom and are, ultimately, unconstrained. For example, ǘƘŜȅ άǊŀŎŜŘ ǳǇ 
ŀƴŘ ŘƻǿƴΧ ƻǊ ŀƭƭ ǘƘǊŜŜέΣ ŎǊŜŀǘƛƴƎ ŀƴ άǳǇǊƻŀǊέ, which implies that they have no real direction or purpose and so 
are completely free, without boundaries imposed on them by adults. 
 
However, the children in Source B are completely constrained and live without rights, freedom or liberty. For 
example, ǘƘŜȅ ŀǊŜ άǎƛǘǘƛƴƎ ǎƛƭŜƴǘƭȅέΣ ǿƘƛŎƘ ƛƳǇƭƛŜǎ ǘƘŀǘΣ ǳƴƭƛƪŜ ǘƘŜ ǳƴŎƻƴǎǘǊŀƛƴŜŘ ŀŎǘƛǾƛǘȅ ƻŦ ǘƘŜ ŎƘƛƭŘǊŜƴ ƛƴ {ƻǳǊŎŜ 
A, these children have their physical movement and, by proxy, their freedom limited and so they are oppressed. 
 
The children in Source A have enough money to buy sweets. For example, άŜǾŜǊȅƻƴŜΣ ǿƛǘƘƻǳǘ ŜȄŎŜǇǘƛƻƴέ bought 
a chocolate bar, which implies that all children had enough money to satisfy their appetite for sweets because 
άŜǾŜǊȅƻƴŜέ ǿŀǎ ŀōƭŜ ǘƻ ōǳȅ ŀǘ ƭŜŀǎǘ ƻƴŜ ǘƘƛƴƎ and so clearly these children benefit from some wealth and enough 
resources to allow them to enjoy sweets.   
 
However, ǘƘŜ άȅƻǳƴƎ ƎƛǊƭǎέ in Source B ƘŀǾŜ άǇƛǘƛŦǳƭ Ǉŀȅέ ŀƴŘ άŜƳǇǘȅ ǎǘƻƳŀŎƘǎέΣ ƳŜŀƴƛƴƎ ǘƘŜȅ ƘŀǾŜ ǘƻ ǎǘŜŀƭ 
sweets, which implies that they lack the resources they need to enjoy small luxuries or even to feed themselves 
because ǘƘŜȅ ŀǊŜ ŦƻǊŎŜŘ ǘƻ ǎǘŜŀƭ ƻǊ άǇƛƭŦŜǊέ ŘǳŜ ǘƻ ǘƘŜƛǊ άǇƛǘƛŦǳƭ ǇŀȅέΦ 
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Q3 

1. Read the part of the extract the question is asking about 
2. Underline the most important 3 quotations that link to the question 
3. Circle the most important word or phrase in the quotations 
4. Annotate the most important words or phrases ς write 3 things they make you think of 

12 marks 
How does the 
writer use 
language? 

 
Writer + quotation 

¢ƘŜ ǿǊƛǘŜǊΧ 
CƻǊ ŜȄŀƳǇƭŜΧ κ ²ƘŜƴΧ 

 
Zoom x 3 sentences 

IŜǊŜΣΧ 
aƻǊŜ ǎǇŜŎƛŦƛŎŀƭƭȅΧ κ Lƴ ǇŀǊǘƛŎǳƭŀǊΧ 
¢ƘŜ ǳǎŜ ƻŦΧ κ ¢ƘŜ ƛƳŀƎŜ ƻŦΧ 
.ȅΧΣ ǘƘŜ ǿǊƛǘŜǊΧ 
Lǘ ƛǎ ŀƭƳƻǎǘ ŀǎ ƛŦΧ κ Lǘ ƛǎ ŀǎ ǘƘƻǳƎƘΧ 
aŜǘŀǇƘƻǊƛŎŀƭƭȅΧ κ {ȅƳōƻƭƛŎŀƭƭȅΧ 
aŀȅōŜΧ κ tŜǊƘŀǇǎΧ κ Lǘ ŎƻǳƭŘ ōŜΧ 

 
Effect on the reader 

¢ƘŜǊŜŦƻǊŜ ǘƘŜ ǊŜŀŘŜǊΧ 
ΧōŜŎŀǳǎŜΧ 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

The writer of Source A presents Fanǘŀƛƭǎ ŀǎ ŜȄǘǊŜƳŜƭȅ ǘƻǳƎƘ ǿƘŜƴ ƘŜ ŘŜǎŎǊƛōŜǎ Ƙƻǿ άǇŜƻǇƭŜ ƘŀŘ ǘƻ ƘŀǾŜ ǘƘŜƛǊ 

ƳƻǳǘƘǎ ŎƘƛǇǇŜŘ ƻǇŜƴ ǿƛǘƘ ŀ ŎƻƭŘ ŎƘƛǎŜƭέΦ Here, ǘƘŜ ǿǊƛǘŜǊ ŜȄŀƎƎŜǊŀǘŜǎΣ ǳǎƛƴƎ ǘƘŜ ƛƳŀƎŜ ƻŦ ŀ άŎƻƭŘ ŎƘƛǎŜƭέ ǘƻ 

emphasise how sticky the sweets were. By juxtaposing ǘƘŜ ƛƳŀƎŜ ƻŦ ŀ άŎƻƭŘ ŎƘƛǎŜƭέΣ ǿƘƛŎƘ ƛǎ ŀǎǎƻŎƛŀǘŜŘ ǿƛǘƘ 

violence and aggression, with the joy of these sweets, the writer reveals how exceptional they were. It is almost 

as if this exaggerated language is used to make the reader, like the children, remember the unique experience of 

eating these sweets. Therefore the reader sees that Fantails are both exceptionally sticky and exceptionally 

unique. 

 

The writer of Source A ŀƭǎƻ ǇǊŜǎŜƴǘǎ Cŀƴǘŀƛƭǎ ŀǎ ŀŘŘƛŎǘƛǾŜ ǿƘŜƴ ƘŜ ŘŜǎŎǊƛōŜǎ Ƙƻǿ ŀ ǇŀŎƪŜǘ ǿƻǳƭŘ ƭŀǎǘ άŀƴ ŀǾŜǊŀƎŜ 

ƘǳƳŀƴ ōŜƛƴƎ ŦƻǊŜǾŜǊέ ōǳǘ άŀ ƎǊƻǳǇ ƻŦ ǎƛȄ ōƻȅǎέ άŀ ǎƛƴƎƭŜ ŀŦǘŜǊƴƻƻƴέΦ Here, άŦƻǊŜǾŜǊέ ƛǎ ƧǳȄǘŀǇƻǎŜŘ ǿƛǘƘ άŀ ǎƛƴƎƭŜ 

ŀŦǘŜǊƴƻƻƴέ ǘƻ ŜƳǇƘŀǎƛǎŜ ǘƘŜ ǎǇŜŜŘ ǿƛǘƘ ǿƘƛŎƘ ǘƘŜ ōƻȅǎ Ŝŀǘ ǘƘŜ ǎǿŜŜǘǎΦ By ŜƳǇƘŀǎƛǎƛƴƎ ǘƘŜ ŦŀŎǘ ǘƘŀǘ άǎƛȄ ōƻȅǎέ 

Ŏŀƴ ŦƛƴƛǎƘ ŀ ǇŀŎƪŜǘ ƛƴ άŀ ǎƛƴƎƭŜ ŀŦǘŜǊƴƻƻƴέΣ ǘƘŜ ǿǊƛǘŜǊ ƳŀƪŜǎ Cŀƴǘŀƛƭǎ ǎŜŜƳ ƛƳǇƻǎǎƛōƭŜ ǘƻ ǊŜǎƛǎǘ ŦƻǊ ŎƘƛƭŘǊŜƴ. It is 

almost as if they are perhaps unnaturally or maybe even supernaturally addictive for children. 

 

Finally, the writer of Source A emphasises the power of these Fantails when he describes the sounds άstrangled 

crying in the darkέ while the children ate them. Here, άǎǘǊŀƴƎƭŜŘέ ƛǎ ǳǎŜŘ ǘƻ ŎǊŜŀǘŜ ŀ ǾƛǾƛŘ ƛƳŀƎŜ ƻŦ ŎƘƛƭŘǊŜƴ ǎƻ 

determined to eat this sweet that they are allowing its glue-like texture to constrict their airways. By using the 

ǿƻǊŘ άǎǘǊŀƴƎƭŜŘέΣ ǿƘƛŎƘ Ƙŀǎ ŎƻƴƴŜŎǘƛƻƴǎ ǿƛǘƘ ǘƻǊǘǳǊŜ ŀƴŘ ŘŜŀǘƘΣ ǘƻ ŘŜǎŎǊƛōŜ ǘƘŜ ƛƴƴƻŎŜƴǘ ŀŎǘ ƻŦ ŜŀǘƛƴƎ ǎǿŜŜǘǎΣ 

the writer creates a darkly funny effect. It is almost as if this exaggeration is used to represent the exaggerated 

and dramatic perspective that children often have. Therefore the reader, like the writer, has a vivid image of this 

delicious yet destructive sweet. 
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Q4 

1. Read the question 
2. Underline 2 quotations in each source that link to the question 
3. Circle the most important word or phrase in the quotations 
4. Annotate the most important words or phrases ς write 3 things they make you think of 

16 marks 
Compare how 
ǿǊƛǘŜǊǎΧ 

 

Writer + quotation + 
compare 

ώ{ƛƳƛƭŀǊƭȅ κ ƘƻǿŜǾŜǊϐ ¢ƘŜ ǿǊƛǘŜǊΧ 
For ŜȄŀƳǇƭŜΧ κ ²ƘŜƴΧ 

 
Zoom x 3 sentences 

IŜǊŜΣΧ 
aƻǊŜ ǎǇŜŎƛŦƛŎŀƭƭȅΧ κ Lƴ ǇŀǊǘƛŎǳƭŀǊΧ 
¢ƘŜ ǳǎŜ ƻŦΧ κ ¢ƘŜ ƛƳŀƎŜ ƻŦΧ 
.ȅΧΣ ǘƘŜ ǿǊƛǘŜǊΧ 
Lǘ ƛǎ ŀƭƳƻǎǘ ŀǎ ƛŦΧ κ Lǘ ƛǎ ŀǎ ǘƘƻǳƎƘΧ 
aŜǘŀǇƘƻǊƛŎŀƭƭȅΧ κ {ȅƳōƻƭƛŎŀƭƭȅΧ 
aŀȅōŜΧ κ tŜǊƘŀǇǎΧ κ Lǘ ŎƻǳƭŘ ōŜΧ 

 
Effect on the reader 

¢ƘŜǊŜŦƻǊŜ ǘƘŜ ǊŜŀŘŜǊΧ 
ΧōŜŎŀǳǎŜΧ 

The writer of Source A is both enthusiastic and nostalgic about sweets in his childhood. For example, he ends his 
ŀǊǘƛŎƭŜ ǿƛǘƘ ŀ ŘŜǎŎǊƛǇǘƛƻƴ ƻŦ ǘƘŜ άǎǘŀǊ ƭƻƭƭȅέΣ ǘƘŜ WŀŦŦŀΦ Here, άǎǘŀǊέ ŜƳǇƘŀǎƛǎŜǎ ǘƘŜ ǎǳǇŜǊƛƻǊƛǘȅ ƻŦ ǘƘƛǎ ǎǿŜŜǘΦ 
Metaphorically, άǎǘŀǊέ ǊŜǇǊŜǎŜƴǘǎ ŦŀƳŜ ŀƴŘ ŎŜƭŜōǊƛǘȅ ŀƴŘ ǎƻ ƛǘ ƛǎ ŀǎ ƛŦΣ ƭƛƪŜ ŀ ŎŜƭŜōǊƛǘȅΣ ǘƘƛǎ ǎǿŜŜǘ ǎƘƻǳƭŘ ōŜ ǇǊŀƛǎŜŘ 
and perhaps revered. Perhaps άǎǘŀǊέ ŎƻǳƭŘ ǎȅƳōƻƭƛǎŜ the fact that this sweet was almost a guiding light in the 
ǿǊƛǘŜǊΩǎ ŎƘƛƭŘƘƻƻŘΦ It is almost as if, ƭƛƪŜ ŀ άǎǘŀǊέΣ ǘƘŜ WŀŦŦŀ Ƙŀǎ ǇǊƻǾƛŘŜŘ ƛƭƭǳƳƛƴŀǘƛƻƴ ŦƻǊ ǘƘŜ ǿǊƛǘŜǊΣ ƛƭƭǳƳƛƴŀǘƛƴƎ 
the memories of his childhood. Therefore the reader understands the superiority and specialness of sweets for 
the writer of Source A. 
 
However, unlike the writer of Source A, who celebrates the sweets of his childhood, the writer of Source B 
investigates both the immorality of the sweet-making industry and the dangers of eating sweets. For example, he 
ŘŜǎŎǊƛōŜǎ ǎǿŜŜǘǎ ŀǎ άǇƻƛǎƻƴέ ŀƴŘ ǘƘƻǎŜ ǿƘƻ ƳŀƪŜ ǘƘŜƳ ŀǎ άǾƛƭƭŀƛƴƻǳǎέΦ Here, άǇƻƛǎƻƴέ ǊŜǾŜŀƭǎ ǘƘŀǘ ǎǿŜŜǘǎ ŎƻǳƭŘ 
cause harm, damage and, ultimately, death, making them seem frightening and toxic. By describing those who 
ƳŀŘŜ ǎǿŜŜǘǎ ŀǎ άǾƛƭƭŀƛƴƻǳǎέΣ ǘƘŜ ǿǊƛǘŜǊ ƳŀƪŜǎ ǘƘŜƳ ǎŜŜƳ ƭƛƪŜ ŀ ǇǊŜŘŀǘƻǊȅ Ŝƴemy. It is as if, unlike the writer of 
Source A, the writer of Source B sees sweets as both damaging and immoral. 
 
Both writers look back at sweets of the past. The writer ƻŦ {ƻǳǊŎŜ ! ŘŜǎŎǊƛōŜǎ WŀŦŦŀǎ ŀǎ άǎǳōƭƛƳŜΣ ƳŀƧŜǎǘƛŎέ ŀƴŘ 
άǎǘǳƴƴƛƴƎέΦ Here, the writer emphasises the beautiful taste of this sweet to reveal the wonders of these past 
sweets. By connecting this delicious sweet to his childhood and writing in the past tense, the writer demonstrates 
ǘƘŜ άǎǘǳƴƴƛƴƎέ Ƨƻȅ that he experienced in his childhood, perhaps hinting that modern day sweets are inferior. 
Therefore ǘƘŜ ǊŜŀŘŜǊ ƴƻǘƛŎŜǎ ǘƘŀǘ ǘƘŜ άǎǳōƭƛƳŜέ ǘŀǎǘŜǎ ƻŦ ǘƘŜ Ǉŀǎǘ are superior.  
 
However, the writer of Source B looks back at the sweets of the past as being dangerous, not superior when he 
describes how ǘƘŜ άǎƘƻǿȅ ǎǿŜŜǘǎ ƳŀŘŜ ƛƴ ǘƘŜ Ǉŀǎǘέ ǿŜǊŜ άŘŜŀŘƭȅέΦ For example, ƘŜ ǎŀȅǎ άǘƘŜ ōǊƛƎƘǘŜǊ ǘƘŜ ƘǳŜΣ 
ǘƘŜ ƳƻǊŜ ŘŜŀŘƭȅ ǘƘŜ ǎǿŜŜǘέΦ By ŎƻƴǘǊŀǎǘƛƴƎ άōǊƛƎƘǘŜǊέ ǿƛǘƘ άŘŜŀŘƭȅέΣ ǘƘŜ ǿǊƛǘŜǊ ǊŜǾŜŀƭǎ ǘƘŀǘΣ ōŜƴŜŀǘƘ ŀ άōǊƛƎƘǘέ 
façade was a dangerous interior. It is almost as if this danger was hiding beneath an apparently benevolent 
exterior. The use of juxtaposition emphasises how easily we are fooled by what we see and the writer wants to 
expose how ŀƴ άŀǘǘǊŀŎǘƛǾŜέ ƻǊ άōǊƛƭƭƛŀƴǘέ ŎƻƭƻǳǊ ƛƴ ŦŀŎǘ ƛǎ ǘƻȄƛŎΦ Therefore the reader sees that, despite their 
άǾƛǾƛŘέ ŎƻƭƻǳǊΣ ǘƘŜ ǎǿŜŜǘǎ ƻŦ ǘƘŜ Ǉŀǎǘ ƘƛŘ ŀ άŘŜŀŘƭȅέ ǘƻȄƛŎƛǘȅΦ 
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άtŜƻǇƭŜ ǎƘƻǳƭŘ ōŜ ŀƭƭƻǿŜŘ ǘƻ Ŝŀǘ ǿƘŀǘ ǘƘŜȅ ǿŀƴǘΦ Wǳƴƪ ŦƻƻŘ ƛǎƴΩǘ ǊŜŀƭƭȅ ƧǳƴƪΦέ 

Write an article for a newspaper in which you give your opinion on this statement. 

[40 marks] 

 

Junk Food: The Silent Killer 

As you sit in your comfortable armchair, reading through this article and idly snacking on a bag of crisps, you 

ǇǊƻōŀōƭȅ ƘŀǾŜ ƻƴŜ ǎƛƎƴƛŦƛŎŀƴǘ ǉǳŜǎǘƛƻƴ ƛƴ ȅƻǳǊ ƳƛƴŘΥ άYC/ ƻǊ aŎ5ƻƴŀƭŘΩǎ ŦƻǊ ŘƛƴƴŜǊΚέ ¢ƻ ǘƘŀǘΣ L ǎŀȅΥ Ǉǳǘ 

down the crisps and ignore KFC and McDoƴŀƭŘΩǎ ς ƛǘΩǎ ǘƛƳŜ ǘƻ ǘŀƭƪ ŀōƻǳǘ ǘƘŜ ŘŀƴƎŜǊǎ ƻŦ Ƨǳƴƪ ŦƻƻŘΦ  

Picture this: you are uncomfortable in a hospital bed in the middle of a critical care ward. You are 

ǎǳǊǊƻǳƴŘŜŘ ōȅ ǎƛŎƪ ŀƴŘ ŘȅƛƴƎ ǇŀǘƛŜƴǘǎΦ ¸ƻǳΩǊŜ ŎƻƴƴŜŎǘŜŘ ǘƻ ŘǊƛǇǎ ŀƴŘ ǘǳōŜǎΣ ǿƛǘƘ ƴǳǊǎŜǎ ŎƻƳƛƴƎ ǘƻ ŎƘŜŎƪ ƻƴ 

you every ten minutes, instead of spending those precious minutes with your loved ones. You are so unwell 

ȅƻǳ ŘƻƴΩǘ ŜǾŜƴ ƪƴƻǿ ǿƘŜƴ ȅƻǳΩǊŜ ŎƻƳƛƴƎ ƘƻƳŜΦ ¸ƻǳ ŦŜŜƭ ŀǎ ǘƘƻǳƎƘ ȅƻǳ ŀǊŜ ƛƴ ǎƻƳŜ ǎƻǊǘ ƻŦ ǇǊƛǎƻƴΣ ǎƻƳŜ 

sort of trap, all because of your insistence on eating and unhealthy, unbalanced and undeniably poor diet. 

This dystopia is around the corner. This dystopia is inevitable. This dystopia is one we have created with our 

incessant consumption of junk food. 

Now imagine this: it is a couple of years from now and you are sitting in your cosy, warm house with your 

loved ones. You are gathered around the dinner table, and you and your significant other are serving food 

for the rest of the family, maybe even kids. You are serving them a healthy, balanced meal, because that is 

what you always choose to eat. You are all spending time together, happily and healthily. You are all able to 

make plans to do the things you enjoy instead of spending time struggling to complete the simplest of tasks 

due to your ill-health. This utopia is possible if we abolish poisonous, dangerous, deadly junk food. 

Scientists and nutritionists agree that the vast majority of children who eat junk food regularly have lower 

school attendance as they are more commonly ill than students who do not. This has also been shown to 

occur in workplaces. Plus, more appointments to see doctors are booked by people who do not eat a 

healthy, balanced diet. The facts are clear. Junk food is a danger to society. 

I am reminded of when I was unable to come into school for a month as I kept eating junk food which was 

making me feel lethargic and had damaged my immune system, meaning that I kept getting ill and being 

unable to fight off the bugs. I was not getting better but then the doctor realised my diet was to blame and 

advised me to change what I was eating. Eating a balanced diet improved my wellbeing so much; the 

following week, I was back in school! 

¸ƻǳ Ƴŀȅ ǎǘƛƭƭ ōŜ ǘƘƛƴƪƛƴƎΥ άLΩƳ ƘŜŀƭǘƘȅΣ Ƙƻǿ ŎƻǳƭŘ ǘƘƛǎ ƘŀǇǇŜƴ ǘƻ ƳŜΚέ ¢ƻ ǘƘŀǘ L ǎŀȅΥ ƛǘ ƛǎ ŀōǎǳǊŘ ǘƻ ǘƘƛƴƪ ǘƘŀǘ 

your body works differently to that of every other human. We are all susceptible to the addictive properties 

of junk food. Would you like to end up ill? Next time you go to open the fridge, think about your health, and 

remember that it will always be you who can control this. 

To ignore the facts about junk food is to condemn yourself and future generations to a  life of ill health. 

 

 

Models: Paper 2 Section B 
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Ψ¢ƘŜ ƳƻƴŀǊŎƘȅ ƛǎ ƎƻƻŘ ŦƻǊ ǘƘƛǎ ŎƻǳƴǘǊȅ ς ƛǘ ōǊƛƴƎǎ ƛƴ ƳƻƴŜȅ ŀƴŘ ǘƻǳǊƛǎƳΩ 

Write a speech to be given to your year group in which you argue your point of view on this statement  

[40 marks] 

 

!ǎ ȅƻǳ ǎǘŀƴŘΣ ǎƛǘ ƻǊ ƎŀȊŜ ǇŀǎǎƛǾŜƭȅ ŀǘ ǎƻŎƛŜǘȅΣ ǘƘŜǊŜΩǎ ǇǊƻōŀōƭȅ ƻƴƭȅ ƻƴŜ ǉǳŜǎǘƛƻƴ ŎŀǇŜǊƛƴƎ ǘƘǊƻǳƎƘ ȅƻǳǊ 

ƳƛƴŘΥ άǿƘȅ ŀǊŜ ǎƻƳŜ ǇŜƻǇƭŜ ǎŜŜƴ ŀǎ ƳƻǊŜ ƛƳǇƻǊǘŀƴǘ ŀƴŘ ǿƘŀǘ ƳŀƪŜǎ ǘƘŜƳ ƛƳǇƻǊǘŀƴǘΚέ ¢ƻ ǘƘŀǘ L ǎŀȅΥ L 

ŘƻƴΩǘ ƪƴƻǿΣ ǳƴǉǳŜǎǘƛƻƴŀōƭȅ ƻǳǊ ȅƻǳƴƎŜǊ ƎŜƴŜǊŀǘƛƻƴΩǎ lives are decided by an older, conservative and 

dogmatic generation that will retire or pass away in the near couple of years; a future generation dictated by 

ƻƭŘŜǊ ǇŜƻǇƭŜΩǎ ŘŜŎƛǎƛƻƴǎ ŀǇǇƭȅƛƴƎ ǇǊŜǎǎǳǊŜ ǘƻ ǘƘŜ ȅƻǳƴƎŜǊ ƳƛƴŘǎΦ IƻǿŜǾŜǊΣ ǿŜ ƴŜǾŜǊ ƭƻƻƪ ŀǘ ǘƘŜ ǎǘatistic of 

other countries with far better development than the UK ; a place run by pointless monarchs with their so 

ŎŀƭƭŜŘ ΨǊƻȅŀƭ ōƭƻƻŘΩΦ 

Picture this: a dystopia run by tyrants, a dictatorship with a crumbling, putrefying, and disintegrating society, 

a world run by ignorant, pathetic monarchs or higher powers forcing these mind forged manacles upon the 

more vulnerable, weak mined and innocent. Picture a fixated society where no one can have their own 

opinion, and when spoken out about it, you could be punished for a small transgression of the so-called 

higher powers. 

Now imagine a world where everyone could have a free mind, you could judge a higher power and a 

difference could be made. Visualise a world in which there is no futile hierarchy condemning what you say 

or every step you make. Imaging bringing down that mental barrier, preventing you from expressing your 

opinions a bit more, without the fear of an ignorant higher power watching your moves anonymously. This 

could be a reality, in world with free speech but it is not being expressed. Make a change. Express your 

thoughts. 

Information only represents her as a hollow, futile, meaningless symbol of the state. Statistics show that we 

ŘƻƴΩǘ ŎƻƳǇƭŜǘŜƭȅ ŦǳƴŘ ǘƘŜ vǳŜŜƴΩǎ ƛƴŎƻƳŜ ōǳǘ ōŜǘǿŜŜƴ !ǇǊƛƭ мǎǘ нлмт ŀƴŘ aŀǊŎƘ омǎǘ нлмуΣ ŀ ǿƘƻǇǇƛƴƎ 

£76.1 million was given to her out of tax payeǊΩǎ ƳƻƴŜȅΦ aƻƴŜȅ ǘƘŀǘ ŎƻǳƭŘ ōŜ ǎǇŜƴǘ ǘƻǿŀǊŘǎ ŀ ƳƻǊŜ ŦǳƭŦƛƭƭƛƴƎ 

and satisfying need. Money that could help the country. Money that could fund our hospitals, our 

emergency services, our schools. 

I am visited by many vivid images when the monarchy is spoken about. The futile love that everyone shows 

to a royal person, a person that sits in luxuries as their so-called country fights for that fruitless throne, as 

her own people struggle striving to bŜ ǎƻƳŜƻƴŜ ōǳǘ ŎŀƴΩǘΦ  ²ƘŜǊŜΩǎ ǘƘŜ ǉǳŜŜƴ ǿƘŜƴ ǘƘŜ bI{ ŎŀƴΩǘ ŀŦŦƻǊŘ 

ōŀǎƛŎ ƳŜŘƛŎƛƴŜΚ ²ƘŜǊŜΩǎ ǘƘŜ ǉǳŜŜƴ ǿƘŜƴ ǎŎƘƻƻƭǎ ŎŀƴΩǘ ŀŦŦƻǊŘ ōŀǎƛŎ ǎǳǇǇƭƛŜǎΚ 5ŜƭǳŘŜŘ ǇŜƻǇƭŜ ǿƛƭƭ ǎǘƛƭƭ 

venerate her, but she will not help you sitting on a throne of lies that confine and entǊŀǇ ǳǎΦ ²ƘŜǊŜΩǎ ǘƘŜ 

queen? Sitting on throne of our supressed fear, a fear of her own people, but still insisting on sitting on that 

fruitless throne. But where is the mighty Britannia?  

¸ƻǳ ǎǘƛƭƭ Ƴŀȅ ōŜ ƭŜŦǘ ǿƛǘƘ ǘƘŜ ǘƘƻǳƎƘǘ ǘƘŀǘ ǎƘŜΩǎ ŀ ƎƻƻŘ ǊǳƭŜǊΣ ŀ ƘŜƭǇŦǳƭ ŦƛƎǳǊŜ ōǳǘ ŀǎƪ ȅƻǳǊǎŜƭŦΥ Ƙŀǎ ǎƘŜ ŜǾŜǊ 

knocked on your door in the most desperate situation, has she sent any sort of hope, glorification and 

praise? Ask yourself: where is this futile adoration going to, a futile monarchy? 

To blindly venerate a monarch is to forcefully kneel down and kiss her unworthy feet. 
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Ψ{ƴƻǿ ǎŜŜƳǎ ƭƛƪŜ ƛǘ ƛǎ ǇƛŎǘǳǊŜǎǉǳŜΣ ŜȄŎƛǘƛƴƎ ŀƴŘ Ŧǳƴ ōǳǘ ƛƴ ǊŜŀƭƛǘȅ ƛǎ ŎŀǳǎŜǎ ŀŎŎƛŘŜƴǘǎΣ ƛƴŎƻƴǾŜƴƛŜƴŎŜ ŀƴŘ ŜŎƻƴƻƳƛŎ 

ŘƛǎǊǳǇǘƛƻƴΩ 

Write an article for a broadsheet newspaper in which you explain your point of view on this issue. 

[40 marks] 

 

²ƛƴǘŜǊΥ ƛǘΩǎ ǎƴƻǿ ƧƻƪŜΗ 

As you sit in your cosy living room, central heating cranked up and a mug of hot chocolate in hand, gazing out at 

beautiful flurries of white snow falling gently on the street outside, there is probably just one question meandering 

ǘƘǊƻǳƎƘ ȅƻǳǊ ƳƛƴŘΣ ά/ƻǳƭŘ ǘƘŜǊŜ ōŜ ŀ ǎŎŜƴŜ ƳƻǊŜ ƛŘȅƭƭƛŎ ǘƘŀƴ ǘƘƛǎ ƻƴŜΚέ ¢ƻ ǘƘŀǘ L ǎŀȅΥ ŀǇǇŜŀǊŀƴŎŜǎ Ŏŀƴ ōŜ ŘŜŎŜƛǾƛƴƎΗ 

Whilst that beautiful snow fall may evoke memories of childhood Christmases and building snowmen, and it may even 

excite you because it means you get a day where you can work from home (and stay in your pyjamas), it really just 

means that the country grinds to a halt, hospital admissions sky rocket and people are left freezing cold in their homes 

as there is a spike in central heating systems breaking down. 

Picture this: you awake to 3 inches of snowfall, covering cars, roads and pavements. You go to turn on your heating, 

ōǳǘ ǘƘŜ Ǉƛƭƻǘ ƭƛƎƘǘ ǿƻƴΩǘ ǎǘŀǊǘΦ ¸ƻǳ Ŏŀƭƭ ǘƻ ōƻƻƪ ŀƴ ŜƴƎƛƴŜŜǊ ǘƻ ŎƻƳŜ ǘƻ ȅƻǳǊ ƘƻǳǎŜΣ ōǳǘ ȅƻǳ ƎŜǘ ǘƻƭŘ ǘƘŜǊŜ ƛǎ ŀ ǘǿƻ 

week wait. You dress, wrapping up warmly and head to your shed to get out a spade to try and dig out your car. On 

your way up the garden path, you slip on a patch of snow which has turned to deadly ice. The next thing you know, 

you are awaking with an incredible pain throbbing in your head in a hospital waiting room, lying on a stretcher. Like 

many other people, you have been injured as a result of this malevolent weather and you are 2 hours into an 8 hour 

wait to be seen by the overworked staff. 

Now imagine that, instead of waking up to snowfall, you woke up to a cold crisp clear day. Your heating clicked on 

without trouble and you headed in to work as you always do. On your lunch break, you went out for a walk, enjoying 

the beautiful sunshine and feeling happy to be alive as the cold air filled your lungs. You stopped for a hot chocolate as 

ŀ ǘǊŜŀǘ ŀƴŘ ƳŜǘ ǿƛǘƘ ŀ ŦǊƛŜƴŘ ǘƻ ǘŀƭƪ ŀƴŘ ǿŀǘŎƘ ǘƘŜ ǿƻǊƭŘ Ǝƻ ōȅΦ 5ƻŜǎƴΩǘ ǘƘƛǎ ǎŜŜƳ ƭƛƪŜ ŀ ŦŀǊ ƳƻǊŜ ƛŘȅƭƭƛŎ ǿƛƴǘŜǊ Řŀȅ 

than the one of pain and anguish caused by snow? 

Experts agree that so-ŎŀƭƭŜŘ Ψǎƴƻǿ ŘŀȅǎΩ ŀǊŜ ŀ ƳŀƧƻǊ ŘǊŀƛƴ ƻƴ ǘƘŜ ¦Y ŜŎƻƴƻƳȅ ŀƴŘ ŎŀǳǎŜ ǇǊƻŘǳŎǘƛǾƛǘȅ ǘƻ ǇƭǳƳƳŜǘ ŀǎ 

people are unable, or unwilling, to work. In addition to this, injuries as a result of snowfall place an enormous amount 

of pressure on our already overstretched health service and cause even more days of missed work and, therefore, lost 

earnings. 

L ŎŀƴΩǘ ƘŜƭǇ ōǳǘ ǊŜŎŀƭƭ ƻƴŜ 5ŜŎŜƳōŜǊ ǿƘŜƴ L ǿŀǎ у ƻǊ фΦ aȅ ŘŀŘ ƘŀŘ ƎƻƴŜ ƻǳǘ ǘƻ ǿƻǊƪ ŀǎ ƴƻǊƳŀƭ ōǳǘ ƘŜŀǾȅ ǎƴƻǿŦŀƭƭ 

had begun after he had left. He and his colleague were driving on the motorway when it began and, despite taking 

every precaution, his colleague lost control of the car, it span, and it slammed into the central reservation. I remember 

ǘƘŜ ǘŜǊǊƻǊ ƻƴ Ƴȅ ƳǳƳΩǎ ŦŀŎŜ ǿƘŜƴ ǎƘŜ Ǝƻǘ ǘƘŜ ǇƘƻƴŜ Ŏŀƭƭ ŀƴŘ ǘƘŜ ŦŜŀǊ L ŦŜƭǘ ŀǎ ǿŜ ǎŀǘ ƛƴ ǘƘŜ ƘƻǎǇƛǘŀƭ ǿŀƛǘƛƴƎ ǊƻƻƳΦ 

Luckily, both he and his colleague came away with only minor cuts and bruises but, we all knew, it could have been so 

ƳǳŎƘ ǿƻǊǎŜΦ ¢Ƙƛǎ ƛǎ ǘƘŜ ǊŜŀƭƛǘȅ ƻŦ ǘƘŀǘ ΨƛŘȅƭƭƛŎΩ ǎƴƻǿΦ 

You may still be left with the belief that snow is the picture-perfect stuff of Christmas cards and cheesy TV shows. 

However, it is absurd to discount the facts of the impact of snow on the running of our country and the wellbeing of 

its people.  

To blindly continue on, idealising snow days, when it is clear that a crisp clear winter day with blue skies is endlessly 

ǇǊŜŦŜǊŀōƭŜΣ ƛǎ ǘƻ ƎƭŀƳƻǊƛǎŜ ƻƴŜ ƻŦ aƻǘƘŜǊ bŀǘǳǊŜΩǎ Ƴƻǎǘ ƳƛǎŀƴǘƘǊƻǇƛŎ Ŧƻƻǘ ǎƻƭŘƛŜǊǎΦ    
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Ψ¢ƘŜ ŘŜŎƛǎƛƻƴ ǘƻ ǎƳƻƪŜ ǎƘƻǳƭŘ ōŜ ƭŜŦǘ ǳǇ ǘƻ ǘƘŜ ƛƴŘƛǾƛŘǳŀƭ ς ǎƳƻƪƛƴƎ ǎƘƻǳƭŘ ƴƻǘ ōŜ ōŀƴƴŜŘΩ 

Write the text for a leaflet in which you argue your point of view on this statement  

[40 marks] 

 

As you lean against that old brick wall outside your house to have a casual smoke, there is probably only one 

ǘƘƻǳƎƘ ƻŎŎǳǇȅƛƴƎ ȅƻǳǊ ƳƛƴŘΥ άƻƴŎŜ LΩƳ ŦƛƴƛǎƘŜŘ ǿƛǘƘ ǘƘƛǎ ŎƛƎŀǊŜǘǘŜΣ LΩƭƭ ƘŜŀŘ ƛƴǎƛŘŜ ǘƻ ǿŀǘŎƘ ¢±Φέ ¢ƻ ǘƘŀǘ L 

say: it is this very act of smoking that plagues our society. It is unequivocally self-serving to subject others to 

the inhalation of the fumes, undoubtedly a blunder to think that such a habit has no negative effects on the 

environments and unquestionably imprudent to dispose of cigarettes by throwing them on the ground, as 

so many smokers do. 

Picture this: a world plunged into perpetual deterioration by the insidious smoke clouds. The sheets of gas 

move through our streets, leaving indelible scars on the lungs of both the smoker and innocent people 

passing by. The smoker does not care, for they are fulfilling their stringent need for momentary pleasure. 

Meanwhile, cigarettes litter pavements and footpaths, numbering into the hundreds. They float in our 

ponds and rivers like armadas, laying siege to our parks. 

Is this the world you wish to reside in? I think not. 

Now imagine a world where the air we breathe has not been tainted by these emissions. Consider the joy 

you would feel, at being able to walk down a street without an unforeseen billow of smoke accelerating 

towards your face. People would be much more jubilant and healthier in an environment where they do not 

have to contend with these smoke clouds daily. 

9ȄǇŜǊǘǎ ŀƎǊŜŜ ǘƘŀǘ ǎƛƳǇƭȅ ƛƴƘŀƭƛƴƎ ǘƘŜ ǾŀǇƻǳǊ Ŏŀƴ ƘŀǾŜ ƛǊǊŜƳŜŘƛŀōƭŜ ƛƳǇŀŎǘǎ ƻƴ ƻƴŜΩǎ ƘŜŀƭǘƘΦ CŀŎǘǳŀƭƭȅΣ 

those who inhale smoke regularly, also known as passive or second-hand smokers, can be at up to a 30% 

greater risk of developing lung cancer than those who have never encountered the substance. The exposure 

of non-smokers to the fumes is something we should all wish to eliminate. 

I cannot help but hark back to a conversation I had with a friend. This person had the misfortune of having 

to share a house with multiple smokers and therefore feared for his own wellbeing. I am visited by a vivid 

image of the look of consternation on his face as he described what to him felt like an eternity of being 

incarcerated within the house, having to unwillingly inbreathe the smoke, hoping that the damage does not 

terminate his life one day. 

You may still be left with doubts, perhaps thinking that it is too late to stop smoking. You may even think 

that smoking has no notable harmful effects on the world around you. However, this dogmatism must be 

eradicated. 

To disregard the environment and the people around you is to subject us all to the incessant damage which 

is inflicted every time you lean against that old brick wall outside your house to have a casual smoke. 
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Ψ/ƭƛƳŀǘŜ ŎƘŀƴƎŜ ƛǎ ǘƘŜ ōƛƎƎŜǎǘ ǘƘǊŜŀǘ ǘƻ ǎƻŎƛŜǘȅ ǘƻŘŀȅΦ {ƻŎƛŜǘȅ ǎƘƻǳƭŘ ŎŀǊŜ ƳƻǊŜ ŀōƻǳǘ ƛǘΩ 

Write a speech to be given to your year group in which you explain your point of view on this statement. 

[40 marks] 

!ǎ ȅƻǳ ǎƛǘΣ ŦƛŘƎŜǘƛƴƎ ǳƴŎƻƳŦƻǊǘŀōƭȅ ƻƴ ȅƻǳǊ ƘŀǊŘΣ ǇƭŀǎǘƛŎ ŎƘŀƛǊΣ ǘƘŜǊŜΩǎ ǇǊƻōŀōƭȅ ƻƴƭȅ ƻƴŜ ǉǳŜǎǘƛƻƴ ǊǳƴƴƛƴƎ 

ǘƘǊƻǳƎƘ ȅƻǳǊ ƳƛƴŘΥ ά{ƘƻǳƭŘ L Ǝƻ ǘƻ ǘƘŜ ŎƘƛŎƪŜƴ ǎƘƻǇ ŀŦǘŜǊ ǎŎƘƻƻƭΚέ ¢ƻ ǘƘŀǘΣ L ǎŀȅΥ ƻǳǊ ŎƭƛƳŀǘŜ ƛǎ ƛƴ ŎǊƛǎƛǎΤ 

forget about your foolish desires. Now is the time to stop focusing on ourselves and our short-term needs. 

Your next snack is irrelevant. The climate needs our attention. It is unquestionably a disgrace; it is 

undoubtedly an outrage; it is indisputably a scandal that so few see the urgent attention that climate change 

requires. 

Picture this: a dystopian world, full of perpetual misery for the very planet we claim to value. Animals who 

were intended to populate our planet, extinct. Land that was once fertile and flourishing, desolate. Oceans 

which house thousands of species, destroyed. This dystopian world is now. This dystopian world is today. 

This dystopian world is one we have all built with our misanthropy, malevolence and tyranny.  

Now imagine a world where our land is fertile and flourishing. A world so green that famine and poverty 

cease to exist. A world where humans care not only for themselves, but also the world around them. 

Visualise an ecosystem which is naturally flourishing, where animals are thriving in their natural 

environments, with mental and physical health at an all time high. This could be a reality if each of us just 

took small steps to save the planet. Is your takeaway in a plastic container really more important than 

ƘǳƳŀƴƛǘȅΩǎ ŦǳǘǳǊŜΚ 

Experts, studying the future of the planet at Cardiff University, agree that there will be a 35% increase in 

ƴŀǘǳǊŀƭ ŘƛǎŀǎǘŜǊǎ ǎǳŎƘ ŀǎ ŦƻǊŜǎǘ ŦƛǊŜǎΣ ŦƭƻƻŘƛƴƎ ŀƴŘ ǘǎǳƴŀƳƛǎ ƛŦ ǿŜ ŘƻƴΩǘ ŀŎǘ ƴƻǿΦ Lƴ ŀƴ ƛƴǘŜǊǾƛŜǿ ǿƛǘƘ ǘƘŜ 

leading scientist in the field, it was revealed that immediate intervention of damaging daily habits was 

ƴŜŎŜǎǎŀǊȅ ƛƴ ƻǊŘŜǊ ǘƻ ŀǾƻƛŘ ƛǊǊŜǾŜǊǎƛōƭŜ ŘŀƳŀƎŜ ƻǾŜǊ ǘƘŜ ƴŜȄǘ ол ȅŜŀǊǎΦ LǎƴΩǘ ǘƘƛǎ ŜƴƻǳƎƘ ǘƻ ǇŜǊǎǳŀŘŜ ȅƻǳ ǘƻ 

start taking action? 

I am visited by a vivid image, unsettling and horrifying, of my cousin in Australia being forced to flee her 

home earlier this year due to uncontrollable forest fires sweeping her city. Her whole community leaving 

behind all they had worked for to save themselves. These fires wiped out entire species who will never 

ǊŜǘǳǊƴ ǘƻ ǘƘƛǎ ƭŀƴŘΦ L ŎŀƴΩǘ ƘŜƭǇ ōǳǘ ǿƻƴŘŜǊ ǿƘŜǘƘŜǊ ƛŦ ǿŜ ŀǎ ŀ ǎƻŎƛŜǘȅ ƘŀŘ ƎƛǾŜƴ ƳƻǊŜ ǘƘƻǳƎƘǘΣ ŎŀǊŜΣ ŀƴŘ 

compassion to the pressing issues surrounding climate change, this devastation could have been avoided. 

You may still be left with the idea that nothing you do will make a difference to climate change; you might 

ŜǾŜƴ ǘƘƛƴƪ ǘƘŀǘ ƛǘΩǎ ƴƻǘ ȅƻǳǊ ǊŜǎǇƻƴǎƛōƛƭƛǘȅΦ tŜǊƘŀǇǎ ȅƻǳ ōŜƭƛŜǾŜ ǘƘŀǘ ŎƭƛƳŀǘŜ ŎƘŀƴƎŜ ǿƻƴΩǘ ŀŦŦŜŎǘ ȅƻǳ 

personally, so therefore are questioning why you are expected to change your lifestyle. However, it is 

absurd to blindly ignore the impending dangers that climate change is causing at the hands of human 

decisions. 

To believe that climate change is not your responsibility is to blatantly ignore the imminent and irreversible 

damage that our planet is facing. 
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