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English Language Paper 1

Section Al hour
Q1 | 4 marks | List 4 things

1. Readhe part of the extract the question is asking about

2. Underlinethe most importan® quotations that link to the question

3. Circlethe most important word or phrase in the quotations

4. Annotatethe most important words gohrases; write 3 things they makes you think of

J ; : ¢KS 6 NRGSNX
)/ Writer + quotation C2NJ SEFYLESX k 2KSyX
2 I SNB: X
Q a2NB ALISOATFAOIEERX k Ly I

How does the ¢KS dAS 2FX Kk CKS AYF3IS 3

8 marks . 7 Ro _gdas Z
oom x 3 sentences . 8 X 26 NOKIBS NX

writer use Ld A& Ffyvyz2ad & ATX k L

languagX aSitLK2NROLtE&X k {&8Yo2¢t A

al@6SX k tSNKIFLEAX k LG 0Of

&

-l Effect on the reader | {525 I28% UFS NBTRSNX

1. Readhe whole extract
2. Markthe beginning, middle and end
3. Writein the source the focus of the beginning, middle and end

Focus of the beginning | beginning / middle / end

middle / end focus shift / linger
Q3| 8 marks | How does the er oK viioa ik s
i g i a da io
writer use Effect on the reader < GKAYLX
structure

Writer X6S0FdzasS (KS 4 NRGSNX

ANIEN

1. Readhe part of the extract the question is asking about
2. Underlinethe most importan# quotations that link to the question
3. Circlethe most important word or phrase in the quotation
4. Annotatethe most important words or phraseswrite 3 things they make you think of
& | Writer + quotation ¢KS & NRGSNX
'/ C2NJ SEF YL SX k 2KSyX
4 I SNB3 X
Q Mored LISOAFAOIEE&X k Ly LI N
To what extent do Gl ¢KS dza8 2FX k ¢KS AYE3S 3
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Model Paper 1Section A November 2017

Source A

Alice, a university student, has volunteered to help on an archaeological dig looking for any
evidence of the past. She is in the Pyrenees Mountains in France during her summer holidays.
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Alice unscrews the top of her water bottle. It's warm, but she’s too thirsty to care and drinks
it down in great gulps. Below, the heat haze shimmers above the dented tarmac of the
road. Above her, the sky is an endless blue. The cicadas* keep up their unrelenting
chorus, hidden in the shade of the dry grass.

It's her first time in the Pyrenees, although she feels very much at home. She’s been told
that in the winter the jagged peaks of the mountains are covered with snow. In the spring,
delicate flowers of pink and mauve and white peep out from their hiding places in the great
expanses of rock. In early summer, the pastures are green and speckled with yellow
buttercups. But now, the sun has flattened the land into submission, turning the greens to
brown. It is a beautiful place, she thinks, yet somehow an inhospitable one. It's a place of
secrets, one that has seen too much and concealed too much to be at peace with itself.

In the main camp on the lower slopes, Alice can see her colleagues standing under the big
canvas awning. She can just pick out Shelagh in her trademark black outfit. She's
surprised they've stopped already. It's early in the day to be taking a break, but then the
whole team is a bit demoralised.

It's painstaking and monotonous work for the most part, the digging and scraping, the
cataloguing and recording, and so far they've turned up little of significance to justify their
efforts. They've come across a few fragments of medieval pots and bowls, and a couple of
late twelfth- or early thirteenth-century arrowheads, but certainly no evidence of the Stone
Age village which is the focus of the excavation.

Alice is tempted to go down and join her friends and colleagues. Her calves are already
aching from squatting. The muscles in her shoulders are tense. But she knows that if she
stops now, she’ll lose her momentum.

Hopefully, her luck’s about to change. Earlier, she’d noticed something glinting beneath a
large boulder, propped against the side of the mountain, neat and tidy, almost as if it had
been placed there by a giant hand. Although she can’t make out what the object is, even
how big it is, she’s been digging all morning and she doesn't think it will be much longer
before she can reach it.

She knows she should fetch someone. Or at least tell Shelagh, her best friend, who is the
deputy on the dig. Alice is not a trained archaeologist, just a volunteer spending some of
her summer holiday doing something worthwhile. But it's her last full day on site and she
wants to prove herself. If she goes back down to the main camp now and admits she’s on
to something, everybody will want to be involved, and it will no longer be her discovery.
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In the days and weeks to come, Alice will look back to this moment. She will remember the
35 quality of the light, the dust in her mouth, and wonder at how different things might have
been had she made the choice to go and not stay. If she had played by the rules.

She drains the last drop of water from the bottle and tosses it into her rucksack. For the

next hour or so, as the sun climbs higher in the sky and the temperature rises, Alice carries

on working. The only sounds are the scrape of metal on rock, the whine of insects and the
40 occasional buzz of a light aircraft in the distance.

* cicadas — small winged insects which make a clicking song-like noise

END OF SOURCE

Read again the first part of the source, from lines 1 to 4.

List four things about Alice and her surroundings from this part of the source.
[4 marks]

N PR

Alice has a water bottle

Alice drinks water in great gulps
The sky is an endless blue

The tarmac on the road is dented




Look in detail at this extract, from lines 5 to 11 of the source:

It's her first time in the Pyrenees, although she feels very much at home. She's been told
that in the winter the jagged peaks of the mountains are covered with snow. In the spring,
delicate flowers of pink and mauve and white peep out from their hiding places in the great
expanses of rock. In early summer, the pastures are green and speckled with yellow
buttercups. But now, the sun has flattened the land into submission, turning the greens to
brown. It is a beautiful place, she thinks, yet somehow an inhospitable one. It's a place of
secrets, one that has seen too much and concealed too much to be at peace with itself.

How does the writer use language here to describe the mountain area?
You could include the writer's choice of:
s words and phrases

* language features and techniques
 sentence forms.

[8 marks]
1. Readhe part of the extract the question is asking about
2. Underlinethe most importan® quotations that link to the question
3. Circlethe most important word or phrase in the quotations
4. Annotatethe most important words or phraseswvrite 3 things they makes you think of
# | Writer + quotation CKS NI SNK
'/ C2NJ SEF YL SX k 2KSyX
2 I SNB = X
Q a2NB 4ALISOAFAOIffEeX k Ly |
8 marks How does the G‘l ¢KS dzas 2FX k CKS AYE3S 4
i Zoom x 3 sentences . 8X3T GKS BNRGSNX
writer use LG A& ©fy2aiKedEkodE X kLG
languag& aSitLK2NAOFEE8X k {@Y02¢ )
al@oSX k tSNKILEAX k LG 0Of
|| Effect on the reader | {5257 T24% UFS NBTRSNX

The writerpresents the mountains in spring as having a fragile be¢henshe describes thitowers
asd RSt AOF (0S¢ | yHeren LISREI IOMQTIBS 2 dalYahdK by préxythié Kelaufy ofil
nature, is fragile, vulnerable and, ultimately, susceptible to attack or daBwdescribing the flowers
a4 GLISSLIoAyYy 38 2dzi T NRermakds tha fiddveks sdebiotyi fighteiied and a ¢
secretiveltisalmostasii KS Ff 2¢gSNAR NS fA1S LINBe |yR (K
predators.Therefore the readesees that the mountainous area can be callous and cruel to the fra
flowers, symbols of the transience of beauty.

The writerpresents the mountains in summer as both difficult to live in and labkeagty when she

RSaAaONARO0Sa K2g GUKS adzy KI aurdng thdigieéng 6 Rovinder®, f |
GFEFGOSYSRE AYLIE ASA (KIF G dupBessingahd dpgressing ezt
G0 KS Symbglially INE Sy ¢ NBpbidaBydiShsturaiandsyR Sa ONA oAy 3 )
isalmostasil KS GNAGSNI A& AYLIX @Ay3d (KIF G GKSTherdigfe K
the readersees that, in the mountaing, KS aadzy¢ A& | YIfS@2tSyd 7
RA&GNHzZLIGAY 3 GKS LISFOSTFdzZ GaAINBSYye¢ 2F yI (Gdz2NB P
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You now need to think about the whole of the source.

This text is from the beginning of a novel.

How has the writer structured the text to interest you as a reader?

You could write about:

« what the writer focuses your attention on at the beginning of the source
« how and why the writer changes this focus as the source develops

« any other structural features that interest you.
[8 marks]

1. Readhhe whole extract
2. Markthe beginning, middle and end
3. Writein the source the focus of the beginning, middle and end

Q3

Focus of the beginning
middle / end

beginning / middle / end
focus shift / linger

o marks wﬁxrdjss e Effect on the reader XBKAOK YI1Sa 0KS
G2YyRSNI k 1jdzSadAag

structure
Writer X0S0OlFdzasS GKS ¢ NK

N\ -

The extract openwith afocuson Alice, who is surrounded Bya K A Y ¥& RI& Iy &, wKidh im&kés
the reader see Alicas vulnerable in these difficult conditions and alleme andsolated becausthe
GNRAGSNI OK22aSa G2 O2yOSl antilink®2 LINSASYyOS 27F K
Thefocusthenshifis 2 ! t A OS A& QXKISt SilYiehidhSfiakeslit ¥leak tiat she is part of
group, although the reader feels that Alice is somehow separate from them because the writer h

positioned Alice in a different spaaed so weunderstand that she wants to be independent, separa
and, ultimately, special.

Finallythe writer endstheextract A G K ! f A0OSQa GRAAO0O2OSNEE¢ | YR
GLX & o0& GKS NMHzZ Saés gKAOK YI1Sa&a GKS NBIFRSN
her defiance and separation from the grolgecause the writdoegins and ends the extract with a
single character, Alice, we see teat isnot onlypowerfulandindependentout alsoperhaps isolated
and vulnerable it is as if this isolation and vulnerability is cyclicaliaestcapable




Focus this part of your answer on the second part of the source, from line 21 to
the end.

A reader said, ‘This part of the story, where Alice decides to continue digging for
the object, is very mysterious, and suggests her discovery may be life-changing.’

To what extent do you agree?
In your response, you could:
* consider the reasons why Alice decides to continue digging

+ evaluate how the writer creates a sense of mystery
e support your response with references to the text.

[20 marks]
1. Readhe part of the extract the question is asking about
2. Underlinethe most importan# quotations that link to the question
3. Circlethe most important word or phrase in the quotation
4. Annotatethe most important words or phraseswrite 3 things they make you think of
¢ | Writer + quotation ¢KS 4NRGSNX
'/ C2NJ SEFYLX SX k 2KSyX
4 I SNB X
Q a2NB aLISOAFAOLEtEX k Ly |
To what extent do Q ¢KS dza8 2FX k ¢KS AYL3S 3
i Zoom x 3 sentences C8XI GKS sNR G SNX
20 marks| youagree with the i xA riveAl ra ATX k Li
statement aShlrLK2NROFfteX k {&aYo2fA
al8oSX k tSNKILAX k Li 0OF
|| Effect on the reader | JXZEP 7245 UKS NBERSNX

Clearlythe writerdoes present the object as mysteriat&k Sy A G A& RSAONAROGSR I a

OABYRSBONAOAY T (KS 202S00 a aaz2yYSiKAy3Iés (GKS ¢
becomes curious because the object is mysteriousarticulari KS ¢ 2 NR a3I€ A GG SNA y 34
YealuSNE 0SOldzaS a2YSOKAYy3 GKIF G a3t A.tis Siivdses § this 3 A
GIEAGGSNAYTE 262800 Aa OltddotsSs SYOKFyGAy3 2NJ
preciousormgicalBy2 dzE (i I L2 Ay 3 GIt AGGSNRAY3IE S6AGK aySEG |
and mysteriousHere,d Yy S| 4 FyR (GAR&é¢é AYLXASEA GKIFG GKS 20628
natural or normal but instead abnormally arrangEblereforethe reader sees the object hsth mysterious and
completely unique because of gparkling qualities and abnormal position.

Additionally, the writer makes the object seem like it could belitanging when she describes it as having
LI F OSR GKSNBHee@ LX | DSRY (0 aAA@E8ada G(KFG GKS 2028
GLIX F 08¢ a2YSGKAYI A& (2 Lidzi ABYNBFEWNEYVEK (1O NB d
makes this object seem lithanging because skisksA G G2 (G KS aKIFyRé 2F | -liked
figure.lt is almost as the object is connected togod and therefore is powerful and should be both glorified
and reveredThereforethe reader sees that thebject could be lifeehanging because it is connected to a
superior force.

Finally, the writer ends the extract with the idea that the discovery washkifieging when she describes how
I f A0S 62YyRSNA ¢KIG ¢g2dzf R KI @S KHeredISHES RA &1 AUEE BEKSO
failure to conform to expectationByRSa ONA 6 Ay 3 K2g ! £t AOS RAR y2i aLl
decision to look for the object by herself as transgressive, subversive and, ultimately, ldédiatrhost as if

I £t A0S A3y 2NBR I y RdestabilisyigizagrBiRanditlie Kt&tus NbizseShy hek colleague.
Thereforethe reader understands that this defiance will be not onlyclif@nging but also disruptive and perha
even cause chaos and turmoil for Alice.




Model Paper 1 Section-Alune 2018

Source A is taken from the beginning of a short story written by Joanne Harris. Mr Fisher, a
teacher of English for forty years, works at St Oswald’s Grammar School for Boys.
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Mr Fisher lived alone in a small terraced house in the centre of town. He did not own a car,
and therefore preferred to do as much as he could of his weekend marking in the form room
after school. Even so, there were usually two or three stacks of books and papers to take
home on the bus.

It had been a disappointing term at St Oswald’s. For most of the boys in 3F, creative
writing was on a par with country dancing and food technology. Oh, he'd tried to engage
their interest. But books just didn't seem to kindle the same enthusiasm as they had in the
old days.

Mr Fisher remembered a time — surely, not so long ago — when books were golden, when
imaginations soared, when the world was filled with stories which ran like gazelles and
pounced like tigers and exploded like rockets, illuminating minds and hearts. He had seen
it happen; had seen whole classes swept away in the fever. In those days, there were
heroes; there were dragons and dinosaurs; there were space adventurers and soldiers of
fortune and giant apes. In those days, thought Mr Fisher, we dreamed in colour, though
films were in black and white, and good always triumphed in the end.

Now everything was in black and white, and though Mr Fisher continued to teach with as
much devotion to duty as he had forty years before, he was secretly aware that his voice
had begun to lack conviction. To these boys, these sullen boys with their gelled hair and
perfect teeth, everything was boring. Shakespeare was boring. Dickens was boring.
There didn’'t seem to be a single story left in the world that they hadn’t heard before. And
over the years, though he had tried to stop it, a terrible disillusionment had crept over Mr
Fisher, who had once dreamed so fiercely of writing stories of his own. They had come to
the end of the seam, he understood. There were no more stories to be written. The magic
had run out.

This was an uncharacteristically gloomy train of thought, and Mr Fisher pushed it away.
Not all his boys lacked imagination. Alistair Tibbet, for instance, even though he had
obviously done part of his homework on the bus. An amiable boy, this Tibbet. Not a
brilliant scholar by any means, but there was a spark in him which deserved attention.

Mr Fisher took a deep breath and looked down at Tibbet’s exercise book, trying not to think
of the snow outside and the five o’clock bus he was now almost certain to miss. Four
books to go, he told himself; and then home; dinner; bed; the comforting small routine of a
winter weekend.

But, gradually sitting there in the warm classroom with the smell of chalk and floor polish in
his nostrils, Mr Fisher began to experience a very strange sensation. It began as a
tightening in his diaphragm, as if a long unused muscle had been brought into action. His
breathing quickened, stopped, quickened again. He began to sweat. And when he
reached the end of the story, Mr Fisher put down his red pen and went back to the
beginning, re-reading every word very slowly and with meticulous care.

This must be what a prospector feels when, discouraged and bankrupt and ready to go
home, he takes off his boot and shakes out a nugget of gold the size of his fist. He read it
again, critically this time, marking off the paragraphs with notes in red. A hope, which at
first Mr Fisher had hardly dared to formulate, swelled in him and grew strong. He found
himself beginning to smile.

If anyone had asked him what Tibbet's story was about, Mr Fisher might have been hard
put to reply. There were themes he recognised, elements of plot which were vaguely
familiar: an adventure — a quest, a child, a man. But to explain Tibbet’s story in these terms
was as meaningless as trying to describe a loved one's face in terms of nose, eyes, mouth.
This was something new. Something entirely original.




Read again the first part of the source, from lines 1 to 4.

List four things about Mr Fisher from this part of the source.
[4 marks]

He lived alone

He lived in a terraced house

He lived in the centre ddwn

He took some books and papers home at the weekend to mark

WP

Look in detail at this extract, from lines 9 to 15 of the source:

Mr Fisher remembered a time — surely, not so long ago — when books were golden, when
imaginations soared, when the world was filled with stories which ran like gazelles and
pounced like tigers and exploded like rockets, illuminating minds and hearts. He had seen it
happen; had seen whole classes swept away in the fever. In those days, there were
heroes; there were dragons and dinosaurs; there were space adventurers and soldiers of
fortune and giant apes. In those days, thought Mr Fisher, we dreamed in colour, though
films were in black and white, and good always triumphed in the end.

How does the writer use language here to convey Mr Fisher’s views on
books and stories of the past?

You could include the writer’s choice of:

* words and phrases
* language features and techniques
* sentence forms.
[8 marks]

Readhe part of the extract the question is asking about

Underlinethe most importan® quotations that link to the question

Circlethe most important word or phrase the quotations

Annotatethe most important words or phraseswrite 3 things they makes you think of

¢ | Writer + quotation CKS 6 NRGSNX

’/ C2NJ SEF YL §X k 2KSyX

PopPE

2 I SNB z X
Q Mored LISOAFAOIt £t &8X k Ly LI N
8 marks How does the Q . 3 . ¢KS das 2FX k ¢KS AYL3S {
i oom X 3 sentences .@X3z GKS gNAGSNX
writer use Ld A& Ftyz2ad Fa AFTX «
languagX a8l LIKENAOLEE&X k {&Yo
al 868X k tSNKIFLAX Kk Li

|| Effect on the reader SRIEPTNS UKS NBERSNX

L
2

O™ <
NY S

Thewriter presentsMr Fisher as viewing books as both special and presioesd KS RS & ONR 06 S &
02214 oS Neregaie® S ) ¥that in tBedpast bookand, by proxyart were valuedBydescribing
02214 ta GaI2NBROFECA KRl GRRAB&ANL fA1S a3I2f REST 023
revere but also something ttherish and take care.dfisalmostasii KS FTA Yyl yOALl f @I t dz
symbolise the spiritual, emotional and psychological value of bbloé&eefore the readesees thabooksused to
be seen as superior, special objects with significant value.

The writeralso presents Mr Fishas seeing books as liberatitpend KS RS&aONAO0Sa K2 g
GRNY 32y a YR RAY2al dzNérethelwyid lists thesk fidtBnallctii@Geybd HeNBgh £
emphasise the power tfie fantasy stories in bookBylisting these characters, the writer emphasises the po
of fiction tooverwhelm and inspire the mintl.is almost as the writer wants us to understand ttamost

excessive imagination in stories to demonstrate how it liberates Mr Fisher from the dullness of his everyd
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You now need to think about the whole of the source.
This text is from the beginning of a short story.
How has the writer structured the text to interest you as a reader?
You could write about:
+ what the writer focuses your attention on at the beginning of the source
» how and why the writer changes this focus as the source develops

» any other structural features that interest you.
[8 marks]

1. Readhe whole extract
2. Markthe beginning, middle and end
3. Writein the source the focus of the beginning, middle and end

Focus of the beginning | beginning / middle / end

middle /end focus shift / linger

XgKAOK YI1Sa (K
G2y RSNI k 1jdzSada

Q3 8 marks | How does the
writer use
structure

Effect on the reader

NY Ny

N o -

Writer X0S0lFdzasS (KS ¢ NMK©

The extract openwith afocusonMr FisheE ¢ K2 daf A @S R RIAfaz L8342 AlYYVIRS RE & v
YI1Sa GKS NBFRSNI FSSt aevYLI GdKeé T2NJ aN) CAaKSNDRa
because the writer has emphasised his melancholy

The focusthenshifts NJ CA A KSNDRa YSY2NASa 2F GKS a32f RSyé &
FYR 6KAGSE aG2NASE 2F (GKS LIND & SayNd 5C AGBKKASND &Y 6] 3 &2
his current class will be disrupted.

Finallythe writer ends theextracd A 1 K aNJ CA&aKSNR&a SEOAGSYSyd |62 dz
reader, like Mr Fisher, feel both relieved dand 4 Sy aS 2F aK2L)S¢ o6SOldzasS (K
CAAKSNRA Aaz2fldrzy Fd (GKS 06S3IAYYAY3I | Bebause theawriter |
KIFIa 3IAGSYy dza aditkeletidthe &iér is hi€restei@hedBeéitwillf &G YR OKI
GAf22Y¢é LISNXYIFySyidf e 2thNddMKEShekndl Ktuk to higgedsitmisnd. S NI y 2
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Focus this part of your answer on the second part of the source, from line 25 to
the end.

A student said, ‘This part of the story, where Mr Fisher is marking homework,
shows Tibbet’s story is better than Mr Fisher expected, and his reaction is
extreme.’

To what extent do you agree?

In your response, you could:

* consider your own impressions of what Mr Fisher expected Tibbet's
homework to be like

s evaluate how the writer conveys Mr Fisher’s reaction to what he discovers
* support your response with references to the text.

[20 marks]
1. Readhe part of the extract the question is asking about
2. Underlinethe most importan# quotations that link to the question
3. Circlethe most important word or phrase in the quotation
4. Annotatethe most important words or phraseswrite 3 thingghey make you think of
¢ | Writer + quotation ¢KS 4NRGSNX
'/ C2NJ SEFYLX SX k 2KSyX
4 I SNB X
Q a2NB aLISOAFAOLEtEX k Ly |
To what extent do Q ¢KS dza8 2FX k ¢KS AYL3S 3
i Zoom x 3 sentences C8XI GKS #NRGSNX
20 marks| you agree with the itisk f yY2ad a AFX k LG A&
statement aShlrLK2NROFfteX k {&aYo2fA
al8oSX k tSNKILAX k Li 0OF
|| Effect on the reader | JXZEP 7245 UKS NBERSNX

ClearlythewriterLINS 4 Sy 1a aNJ CAAKSNDa NBI Weskexhis wiedhe tdesailies (i
K2¢g KA&a ONBFGKAY3TI aljdzhi O1 SYSRI a2 LHéRRY diiedGip&ly |
j dzA O1 SYSR¢ Aa dzaSR (G2 SYLKLIaAaSByNSSISIIAS G2 03 A (
writer shows theshock and amazement that Mr Fisher feels because the physical speed of his breathing i
to reflect the psychological speed of his thoughts, which are racing with excit@yenttr LJ2 a A y 3  a |j
gAGOK @aaid2LILihens the dirafitpof MrNkEhgisNsIboth excited and stunned by the writitids
almostasift KS 0 S3 yo SiC d&dSS 12(F¢ KAa FSStAy3aa 2F FYFHITISY
adyvYoz2ftAasS KAA LAEOK2t23A0lt akK201 | yR Theteforeitield a i
NEIFRSNJ aSSa GKFiG aNJ CAaKSNDRa LKaarmOI§E NEB YOS 21234
GNRGAY3I G2 RAANHzZI KAA aG3If22Yeé y2NXIfAdGe®

ThewritertINGaSy ida ¢A00SiiQa awhehNE Kha OSYIHISNBRKG$H SE
G RA & O2 peddn3cauRhing forgotda K 1 Sa 2dzié 2 7F KAHBere@RA G ORzNG @
02 NBLINBaSyid aNJ CAaKSNRa a3f22Yeé T SBycompadhg thesbry 3
G2 | ayda3sSad 2F 32t R¢ T M@gvality of the2sdory Was triexectedyjiistili8eNybld
from a boot is unexpecteMetaphoricallyji KS ay dz33SaG 2F 3I2ft R¢ A& dzAaSR
FYR OFf dzS 2 TSynthalicaby® ki § Q&3 i R NE B LINB & Sy § & ouldkeboths | &
glorified and treasured, like gold Thereforethe reader sees that thguality of the story is superior, unique,
precious and, ultimately, unexpected.

ThewritertNBE @St 4 GKS dzy SELISOGSR yR SEGNBYS LR SSN 2
GK2LISé aasStt S RerdykR2 1ANS oA & (IRPYyEANID SR 4 a2YSGHKA
significant and potenByRS A ONA 0 Ay 3 K2 g KA & K2 LIS o aiseSphysiGRsize ayicR
AGNBY3IGK G2 NBLNBaSyid (GKS LaeOK2f 23A Disdlmost asify A T 7
0S80l dzaS KAa K2LIJS a3aINBg aA0GNRy3IES Al ¢ lédhereforktte (2

A 2 4 A x

reader understandd KS SEGNBYS | yR dzy SELISOGSR LI26SNI 2F a NJ
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Models: Paper 1 Section B

An online competition for story writing is being held and you have decided to enter. Write a story ¢
mountainous area as suggested by this picture.

Crumpled. Crumpled and creased. The sky was a crumpled pie
paper, spread out above me. As | stood silently beneath it, | sa

Describe the [vaggl{t the |Sun struggling to rip througklitimately, this was futile. The white
sky [word]. The | clouds concealed everything beneathritd seemed to almost
a1 @& ¢! ¢consume the mountains below. But the mountains were
impervious.
Beneath thecrumpled clouds, beneath my weary feet, the woodj
planks were scratched and scarred. Fragile and unstable, these
Describe a | B€OW /. boards were splintered and marked. On my left was a crisp pac
tiny detail ﬁ 35/2(5 I 0 f deflated and defeated and abandoned by people who had once

filled this placevith laughter. Red and blue, the plastic glinted ar|
shone in the dull light.

It was a place

It was a time of lost joy. It was a place that seemed to sigh sadl

: / space / was a space that seemed to be defeated by darkiessiy watch
Describe the | Ay S | ) o )
atmosphere | = Y SX | slowly ticked, the mountains looked on indifferently, superior an

Everything / distant
SOSNE g | '
And then, suddenly, rain. Rain that ripped through the paper sk
Describe a | And then, above. Raithat stormed down furiously. Rain that roared down
reaction irdZRtiE i Y ¥ angrily.Rain that filled the crisp packet, making it burst and shat
epetitio Cruel rain, predatory rain, callous rain. | stood still, in awe of it.
X gixaleax st 4 To stand beneath thigagile clouds and watch them be ripped ap

was to realise the true omnipotence of nature
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An online competition for story writing is being held and you have decided to enter. \Wesergtion of
a fishing village, as suggested by this picture

CrumpledCrumpledand creased. The sky wasrampledpiece of

[word]. paper, spread out above me. As | stood silently beneath it, | sa
Describe the | Repeatthe | rainbow that had been scrawled onto the paper above. | saw th
Sky [word]. The | ro4 and yellow and blue scratched as if by a felt tip pen. But it w
ate oh4 fading.
Beneaththe crumpled skyhelowthe smiling houses, fish in the
_ Below / harbour flashedOn myright, bright and multicoloured, the fish
Describe a 68y St Gt shone in the struggling light, theeflected the rainbow scrawled
tiny detail hy X above.On myleft, dark and threatening, a group of fish swarmeo
furiously.
It was a place| It was a time o€onfusionIt was a placéhat had both brightness
Describe the /_{Spacej and darknesdt was a spacthat combined night and dajA\s my
atmosphere | = AY'SX | watch slowly ticked,wondered which would win: the darkness o
Everything/ | 4 Jight.
SOSNE g
And then, suddenlyain. Rainthat ripped through the paper sky
_ And then above.Rainthat stormed down furiousl\Rainthat roared down
DeSC_“be & 15 dRR g V1 angrily.Rainthat obscured my view of the fish, darkening the seg
reaction +repetition | darkening the sky. Cruedin, predatoryrain, callougain. | stood
still, in awe of it. The darkness had won.
Tostand beneath the hopeful rainbow scrawled above and watg
X d2Xa¢2X &I 3

be ripped aparwas torealise the true omnipotence of nature
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An online competition for story writing is being held and you have decided to friez.a story of an

unlikely friendship

CrumpledCrumpledand creased. The sky wasrampledpiece of
paper, spread out above meoncealing lightAs | stood silently

Describe the g\éogggt the | beneathitl saw donelygrey bird on donelytree, singing
sky [word]. The hopefully, wishing for the suhsaw its colour dulled by the
a1 e oI gcrumpledpaper clouds above, which obscured the sun. But still,
bird sang.
Beneaththe crumpled skyhelowstruggling suythe bird flew down
from the tree, pecking at the grass by my f€ myright, it stood,
_ Below / examining the grasft hopped mournfullyeft and rightand
Describea | "a y &1 @ ¢ abandoned the grass. Instead, it stared intently up at me, as if
tiny detail hy X speaking silent words of friendship and connection. Its grey fea

mirrored the dull sky above. It seemed to be hoping for the
crumpled sky to rip; hoping for the creased clouds alboeeak.

It was a place

It was a time oflarkness and dullned$ was a placéelt lacking in

: / space / any colourlt was a spacthat was without joyAs my watch slowly
Describe the | A . . . :
amosphere | U A ¥ S X | ticked,| wonderedwhen this small, hopeful bird would see its wo

Everything / in colour again
SOSNE g | g
And then, suddenlyain. Rainthat ripped through the paper sky
above.Rainthat stormed down furioushRainthat roared down
angrily Predatoryrain, callougain. But just as suddenly as it had
And then begun, the cruel rain stopped. Above me, yellow and blue and 1
Desc_ribe Y g y { were emerging on the crumpled clouds. The rainbow was draw
reaction +repetition | quickly, chaotically, beautifully, onto the white paper above. The
yellow and blueandredwas reflel SR Ay U0UKS 0AN
looked at me and | was sure | could see joy in its eyes. Colour |
returned to ths landscape.
Togaze at this bird bathed in the colours of the rainlwas to
X d2Xa¢2X oI &

realise the trugpower of an unlikely friendship.
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An online competition for story writing is being held and you have decided to enter. \&hdty about a

house, inspired by this image.

CrumpledCrumpledand creased. The sky wasrampledwhite sheet,
spread out in front of me. The shining purity of the white gave me hoy
for liberation.As llooked through the window, my back to the bedroon

Describe the [F\Qc/aogsgt the saw, faintly, the trees, as if they had been stitched onto the fabric wit
sky [word]. The brown and green thread. The shadowy clouds above were like folds i
a1@& ¢!l ¢Wwhitesheet |knew that behind me, the room stood,hanged. | knew
that behind me, the door was closed. | knew that, behind me, was a 1
| could never escape.
Beneaththe crumpled skybelowthe brown and green treebeneathmy
_ Below / tired feet, the carpet was fraye@none side, patches of once bright
[_)eSC“be_ a 158 Y& i colour had faded, swirling into a mess of black and brSeattered
tiny detail hy X aboutthe carpet were splinters of wood, fragments of the door that I K

tried so hard to break through.

It was a place

It was a time o€allous entrapmentt was a placéhat had imprisoned
me for a long timelt was a spacthat was dominated by the locked dog

. / space / which | tried and failed to ignorEverythingelt futile and, yet, as | looke
Describe the GAYSX
atmosphere _ at those folded clouds above, | felt a fragment of hésemy watch
EV‘?rXth'”Q /, slowly ticked] wondered whether | would ever be freed, whether libert
SOUSNE G| was possible from this prison.
And then, suddenly creaking sound\ creaking sounthat seemed to
And then rip through the silenceA creaking sounthat seemed to make the white
Describe a I sheet of the sky, which | stared so hopefully at, ripple and #way.
: adzZRRSY { ]
reaction +repetition | creaking sounthat was a cry of freedom. | slowly turned around to fad
the door. The door that had been shut for so long. Finally, it was ope
Tostand in awe before the open doaas tostand before my one chanc
T2X 42X ¢2X 81 ¢atliberation.
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Acompetition for story writing is being held and you have decided to enter. Wsfteyaabout a beach,

inspired by this image.

Describe the
sky

[word]. Repeat
the [word]. The

Comforting.Peaceful andomforting.The sky was a hopefebmforting
blue blanket, spread out above n#es | stared upt the sky, | saw
seagulls, like a beautiful pattern of white stitches, sewn onto the blan
above. | could not look away from tbemfortingsky. | felt enchanted,
transfixed, under a spell. | could not look down at the tiny footprints,

418 6ta which slowly disappeared into the sea. | could not look down at thoseg
footprints because, if | did, | knew that true chaos and turmoil would
attack. | contued to look up at theomforting sky.

Belowthe blanket aboveheneaththe soaring seagulls stitched in a

stunning pattern, | knew those footprints faded, slowly, into nothingne

They faded, slowly, into the roaring s@mthe sand, near my own bare
Describe a I_Below I feet, which stood, frozen, the footprints were confident. They seemeg
tiny detail ‘; 33[3): Sk U K| almost permanent. As they stumbled towards the sea, they seemed t

fading. Fading like my hope. The sea screamed and roared, engulfin
consuming thoseiy, fragile prints. But | continued to stare at the
comfortingblue above. | could not look down.

It was a place /

It was a placevith roaring waves and roaring thoughtswas aspace of

Describe the | a LIt OS k| hopelessnessdt was a timeof deep fearEverythingvas hopeless. The
atmosphere | Everything/ | fo5tprints had disappeared. She was lost.

SOSNE g K

And then, suddenly, scream. A screathat seemed to rip through the
. And then, .
Descrlbe a 5dRRSY sky aboveA screamnthat drowned out the roaring seA screamof a
reaction +repetition child. Heiscream.
] Tohear that scream; to hear hecreamwas tohear, finally, the sound of

T2X #2Xa]¢2X Wz X

hope.
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Practice English Language PapeNav 2018

Source A

Using a time machine, an organisation called Time Safari transports clients into the past to take
part in hunting expeditions. A group that includes Mr Eckels, together with their guide, Travis, is
visiting a prehistoric jungle in order to shoot a Tyrannosaurus Rex.

20

25
26

30

The jungle was high and the jungle was broad. Sounds like music and flying tents filled the
sky, and those were pterodactyls soaring with huge grey wings.

‘I've hunted tiger, wild boar, buffalo, elephant, but now, this is it,” said Eckels. ‘I'm shaking
like a kid.’

‘Ah,’ said Travis.
Everyone stopped.

Travis raised his hand. ‘Ahead,” he whispered, ‘in the mist. There he is. There’s his Royal
Majesty now.’

The jungle was wide and full of twitterings, rustlings, murmurs, and sighs.
Suddenly it all ceased, as if someone had shut a door.

Silence.

A sound of thunder.

Out of the mist, one hundred yards away, came Tyrannosaurus Rex.

‘It whispered Eckels, ‘it......
‘Ssh!’

It came on great oiled, resilient, striding legs. It towered thirty feet above half of the trees, a
great evil god, folding its delicate watchmaker’s claws close to its oily reptilian chest. Each
lower leg was a piston, a thousand pounds of white bone, sunk in thick ropes of muscle,
sheathed over in a gleam of pebbled skin like the armour of a terrible warrior. Each thigh
was a ton of meat, ivory, and steel mesh. And from the great breathing cage of the upper
body those two delicate arms dangled out front, arms with hands which might pick up and
examine men like toys, while the snake neck coiled. And the head itself, a ton of sculptured
stone, lifted easily upon the sky. Its mouth gaped, exposing a fence of teeth like daggers.
Its eyes rolled, ostrich eggs, empty of all expression save hunger. It closed its mouth in a
death grin. It ran, its pelvic bones crushing aside trees and bushes, its taloned feet clawing

damp earth, leaving prints six inches deep wherever it settled its weight.

It ran with a gliding ballet step, far too poised and balanced for its ten tons. It moved into a
sunlit area warily, its beautifully reptilian hands feeling the air.

‘Why, why...,” Eckels twitched his mouth, ‘it could reach up and grab the moon.’

‘Ssh!’ Travis jerked angrily. ‘He hasn't seen us yet.’
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‘It can’t be killed.” Eckels pronounced this verdict quietly, as if there could be no argument.
He had weighed the evidence and this was his considered opinion. The rifle in his hands
seemed like a toy gun. ‘We were fools to come. This is impossible.’

‘Shut up!” hissed Travis.

‘Nightmare.’

‘Turn around,” commanded Travis. ‘Walk quietly to the Machine. We'll remit half your fee.’

‘| didn't realize it would be this big,’ said Eckels. ‘| miscalculated, that's all. And now | want
out.’

‘It sees us!’
‘There’s the red paint on its chest.’

The Tyrant Lizard raised itself. Its armoured flesh glittered like a thousand green coins. The
coins, crusted with slime, steamed. In the slime, tiny insects wriggled, so that the entire
body seemed to twitch and undulate, even while the monster itself did not move. It exhaled.
The stink of raw flesh blew down the wilderness.

‘Get me out of here,” said Eckels. ‘It was never like this before. | was always sure I'd come
through alive. | had good guides, good safaris, and safety. This time, | figured wrong. I've
met my match and admit it. This is too much for me to get hold of.’

‘Don’t run,” said Lesperance. ‘Turn around. Hide in the Machine.’

‘Yes.” Eckels seemed to be numb. He looked at his feet as if trying to make them move. He
gave a grunt of helplessness.

‘Eckels!’
He took a few steps, blinking, shuffling.
‘Not that way?!’

The Monster, at the first motion, lunged forward with a terrible scream. It covered one
hundred yards in six seconds. The rifles jerked up and blazed fire. A windstorm from the
beast’s mouth engulfed them in the stench of slime and old blood. The Monster roared,
teeth glittering with sun.

The rifles cracked again, but their sound was lost in shriek and lizard thunder. The great
level of the reptile’s tail swung up, lashed sideways. Trees exploded in clouds of leaf and
branch. The Monster twitched its jeweller's hands down to fondle at the men, to twist them
in half, to crush them like berries, to cram them into its teeth and its screaming throat. Its
boulder-stone eyes levelled with the men. They saw themselves mirrored. They fired at the
metallic eyelids and the blazing black iris.

Like a stone idol, like a mountain avalanche, Tyrannosaurus fell.

END OF SOURCE



Read again the first part of the source, from lines 1 to 9.

List four things about this jungle from this part of the source.

[4 marks]

Look in detail at this extract, from lines 16 to 26 of the source:

It came on great oiled, resilient, striding legs. It towered thirty feet above half of the trees, a
great evil god, folding its delicate watchmaker’s claws close to its oily reptilian chest. Each
lower leg was a piston, a thousand pounds of white bone, sunk in thick ropes of muscle,
sheathed over in a gleam of pebbled skin like the armour of a terrible warrior. Each thigh
was a ton of meat, ivory, and steel mesh. And from the great breathing cage of the upper
body those two delicate arms dangled out front, arms with hands which might pick up and
examine men like toys, while the snake neck coiled. And the head itself, a ton of sculptured
stone, lifted easily upon the sky. Its mouth gaped, exposing a fence of teeth like daggers.
Its eyes rolled, ostrich eggs, empty of all expression save hunger. It closed its mouth in a
death grin. It ran, its pelvic bones crushing aside trees and bushes, its taloned feet clawing
damp earth, leaving prints six inches deep wherever it settled its weight.

How does the writer use language here to describe the Tyrannosaurus Rex?
You could include the writer’s choice of:
e words and phrases

* language features and techniques
* sentence forms.

[8 marks]

You now need to think about the whole of the source.

This text is from the middle of a short story.

How has the writer structured the text to interest you as a reader?

You could write about:

* what the writer focuses your attention on at the beginning of the source

+ how and why the writer changes this focus as the source develops
+ any other structural features that interest you.

[8 marks]

19

Focus this part of your answer on the second part of the source, from line 31 to
the end.

A student said, ‘This part of the story, where the men encounter the
Tyrannosaurus Rex, shows Eckels is right to panic. The Monster is terrifying!’

To what extent do you agree?

In your response, you could:

* consider your own impressions of Eckels’ reaction to the Tyrannosaurus Rex
+ evaluate how the writer describes the Monster

* support your response with references to the text.

[20 marks]

Your local newspaper is running a creative writing competition and the best
entries will be published.

Either

Write a story about time travel as suggested by this picture:

il
i

or

Describe life as you imagine it in 200 years' time.

(24 marks for content and organisation
16 marks for technical accuracy)
[40 marks]



Practice English Language PapeN&v2019

Source A

This extract is from the beginning of a novel by Graham Joyce. A young married couple, Zoe and
Jake, are on a skiing holiday in the French Pyrenean mountains.

1 It was snowing again. Gentle six-pointed flakes from a picture book were settling on
her jacket sleeve. The mountain air prickled with ice and the smell of pine resin.
Several hundred metres below lay the dark outline of Saint-Bernard-en-Haut, their
Pyrenean resort village; across to the west, the irregular peaks of the mountain

5 range.

Zoe pulled the air into her lungs, feeling the cracking cold of it before letting go.
And when the mountain seemed to nod and sigh back at her, she almost thought
she could die in that place, and happily.

9  If there are few moments in life that come as clear and as pure as ice, when the

10 mountain breathed back at her, Zoe knew that she had trapped one such moment
and that it could never be taken away. Everywhere was snow and silence. Snow
and silence; the complete arrest of life; a rehearsal and a pre-echo of death. She
pointed her skis down the hill. They looked like weird talons of brilliant red and gold

14 in the powder snow as she waited, ready to swoop. I am alive. | am an eagle.

15 The sun was up now; in a few minutes there would be more skiers to break the
eerie morning spell. But right now they had the snow and the morning entirely to
themselves.

There was a whisper behind her. It was the effortless track of Jake’s skis as he
came over the ridge and caught up with her.

20 ‘This is perfection.’
“You ready to go?’ she asked.
‘Yep. Let's do it

They'd got up early to beat the holiday-making hordes for this first run of the
morning. Because this — the tranquillity, the silence, the undisturbed snow and the

25 feeling of proximity to an eagle’s flight — was what it was all about. Jake hit the west
side of the steep but broad slope and she took the east, carving matching parallel
tracks through the fresh snow.

28 But at the edge of the slope, near the curtain of trees, she felt a small slab of snow
slip from underneath her. It was like she’d been bucked, so she took the fall-line* to

30 recover her balance. Before she’d dropped three hundred metres, the whisper of
her skis was displaced by a rumble.

Zoe saw at the periphery of her vision that Jake had come to a halt at the side of the
piste and was looking back up the slope. Irritated by the false start they’d made,
she etched a few turns before skidding to a halt and turing to look back at her

20

35

40

45

50

55

husband.

The rumble became louder. There was a pillar of what looked like grey smoke
unfurling in silky banners at the head of the slope, like the heraldry of armies. It was
beautiful. It made her smile.

Then her smile iced over. Jake was speeding straight towards her. His face was
rubberised and he mouthed something as he flew at her.

‘Get to the side! To the side!’

She knew now that it was an avalanche. Jake slowed, batting at her with his ski
pole. ‘Get into the trees! Hang on to a tree!’

The rumbling had become a roaring in her ears, drowning Jake’s words. She
pushed herself down the fall-line, scrambling for traction, trying to accelerate away
from the roaring cloud breaking behind her like a tsunami at sea. Jagged black
cracks appeared in the snow in front of her. She angled her skis towards the side of
the slope, heading for the trees, but it was too late. She saw Jake’s black suit go
bundling past her as he was turned by the great mass of smoke and snow. Then
she too was punched off her feet and carried through the air, twisting, spinning,
turning in the white-out. She remembered something about spreading her arms
around her head. For a few moments it was like being agitated inside a washing
machine, turned head over heels a few times, until at last she was dumped heavily
in a rib-cracking fall. Then there came a chattering noise, like the amplified jaws of
a million termites chewing on wood. The noise itself filled her ears and muffled
everything, and then there was silence, and the total whiteness faded to grey, and
then to black.

END OF SOURCE

Glossary

* fall-line — the most direct route downbhill



Read again the first part of the source, from lines 1 to 5.

List four things about Zoe’s surroundings from this part of the source.

[4 marks]

Look in detail at this extract, from lines 9 to 14 of the source:

If there are few moments in life that come as clear and as pure as ice, when the
mountain breathed back at her, Zoe knew that she had trapped one such moment
and that it could never be taken away. Everywhere was snow and silence. Snow
and silence; the complete arrest of life; a rehearsal and a pre-echo of death. She
pointed her skis down the hill. They looked like weird talons of brilliant red and gold

in the powder snow as she waited, ready to swoop. [ am alive. | am an eagle.

How does the writer use language here to describe Zoe's feelings?
You could include the writer's choice of:

* words and phrases

* language features and techniques

+ sentence forms.
[8 marks]

You now need to think about the whole of the source.

This text is from the beginning of a novel.

How has the writer structured the text to interest you as a reader?

You could write about:

« what the writer focuses your attention on at the beginning of the source
« how and why the writer changes this focus as the source develops

« any other structural features that interest you.
[8 marks]

21

Focus this part of your answer on the second part of the source, from line 28 to the
end.

A student said, ‘In this part of the story, where Zoe and Jake are caught in the
avalanche, | can't believe Zoe is so slow to react to the warning signs because,
in the end, the situation sounds really dangerous.’

To what extent do you agree?

In your response, you could:

« consider Zoe’s reactions in this part of the story

« evaluate how the writer makes the situation sound dangerous

« support your response with references to the text.
[20 marks]

Your school or college is asking students to contribute some creative writing for its
website.

Either

Write a story about a magical world as suggested by this picture:

or

Describe a place you think is beautiful.

(24 marks for content and organisation
16 marks for technical accuracy)
[40 marks]



Practice English Language PapeN&v2020

This extract is from the beginning of a novel by Judith Allnatt, published in 2015. Itis setina
house that used to be part of a nineteenth-century silk factory. Rosie and her two children, Sam
and Cara, now live in the house.

1 It was on their first day at the house that Rosie saw the stranger child. Standing at the sink,
her hands deep in suds, Rosie was overwhelmed by the tasks that lay ahead of her. Tired
after the long drive from London the evening before, she gazed vaguely at the sunlit,
overgrown garden where Sam and Cara were playing.

5 The sash window had old glass that blunted the image, wavering the straightness of fence
and washing line, pulling things out of shape. Sam was kneeling beside the patch of earth
that Rosie had cleared for him, making hills and valleys for his matchbox cars and trucks by
digging with an old tablespoon, and Cara was toddling from bush to bush with a yellow
plastic watering can. Through the antique glass, Rosie watched them stretch and shrink as

10 they moved, as if she were looking through ripples. She closed her eyes, glad of a moment
of calm after the trauma of the last few days. Letting go of the plate she was holding, she
spread her tense fingers, allowing the warmth of the water to soothe her. When she
opened her eyes, another child was there.

14 Rosie had made a quick check of the unfamiliar garden before letting the children go out to
15 play. The bottom half of the garden was an overgrown mess, a muddle of trees and
shrubs. An ancient mulberry tree stood at the centre. Its massive twisted branches
drooped to the ground in places, its knuckles in the earth like a gigantic malformed hand.
The wintry sun hung low in the sky and the gnarled growth threw long twisted shadows
across the undergrowth within its cage. The trunk of the tree was snarled with the tangled
20 ivy that grew up through the broken bricks and chunks of cement, choking it. The path that
led down towards the fence at the bottom, which marked the garden off from an orchard
beyond, disappeared into a mass of nettles and brambles before it reached the padlocked
23 door.

24 Alittle girl was sitting back on her heels beside a clump of daisies that grew against the

25 fence. She had her back to Rosie and was holding tight to the handle of a large wicker
basket that stood on the ground beside her. Cara seemed unfazed by the girl's presence
and continued to move, engrossed, along the row of plants. Rosie bent forward to look
through the clearest of the panes and peered closer. The child was small, maybe around
eight or nine, although something in the tense hunch of her shoulders made her seem

30 older. Her hair hung down her back in a matted, dusty-looking plait and she was wearing
dressing-up clothes: an ankle-length dress and pinafore in washed-out greys and tans, like
a home-made Cinderella* costume.

Where on earth had she come from? She must be a neighbour’s child but how had she got
in? The wooden fences that separated the gardens between each of the houses in the
35 terrace were high — surely too high for a child to climb.

The child glanced over her shoulder, back towards the houses, a quick, furtive movement
as if she were scanning the upper windows of the row, afraid of being overlooked. Rosie
caught a glimpse of her face, pale and drawn with anxiety, before the girl turned back and
reached forward to quickly tuck a piece of trailing white cloth into the basket. Almost

40 unconsciously, Rosie registered that the girl was left-handed like herself, and that there was
something animal-like in her movements: quick, like the darting of a mouse or the flit of a
sparrow, some small dun creature that moves fast to blend into the background.

22

45

Something wasn't right here. She had seen distress in those eyes.

Rosie turned away, dried her hands hurriedly and slipped on her flip-flops. She would go
gently, raise no challenge about her being in the garden but say hello and try to find out
what was the matter. Maybe if she pointed out that her mother would be worrying where
she was, she could persuade the girl to let her take her home.

But when she stepped outside, the child was gone.

END OF SOURCE

Glossary

*Cinderella — a poor girl from a fairy tale



Read again the first part of the source, from lines 1 to 4.

List four things about Rosie from this part of the source.

[4 marks]

Look in detail at this extract, from lines 14 to 23 of the source:

Rosie had made a quick check of the unfamiliar garden before letting the children go out to
play. The bottom half of the garden was an overgrown mess, a muddle of trees and
shrubs. An ancient mulberry tree stood at the centre. lts massive twisted branches
drooped to the ground in places, its knuckles in the earth like a gigantic malformed hand.
The wintry sun hung low in the sky and the gnarled growth threw long twisted shadows
across the undergrowth within its cage. The trunk of the tree was snarled with the tangled
ivy that grew up through the broken bricks and chunks of cement, choking it. The path that
led down towards the fence at the bottom, which marked the garden off from an orchard
beyond, disappeared into a mass of nettles and brambles before it reached the padlocked
door.

How does the writer use language here to describe the garden?
You could include the writer's choice of:
e words and phrases

¢ language features and techniques
* sentence forms.

[8 marks]

You now need to think about the whole of the source.

This text is from the beginning of a novel.

How has the writer structured the text to interest you as a reader?

You could write about:

« what the writer focuses your attention on at the beginning of the source

* how and why the writer changes this focus as the source develops
« any other structural features that interest you.

[8 marks]

Focus this part of your answer on the second part of the source, from line 24 to the
end.

A student said, ‘l wasn'’t at all surprised by the disappearance of the stranger child
at the end of the extract. The writer has left us in no doubt that she is just part of
Rosie’s imagination.’

To what extent do you agree?

In your response, you could:

s consider the disappearance of the stranger child

« evaluate how the writer presents the stranger child

e support your response with references to the text.
[20 marks]

Your local library is running a creative writing competition. The best entries will be
published in a booklet of creative writing.

Either

Write a description of a mysterious place, as suggested by this picture:

or

Write a story about an event that cannot be explained.

(24 marks for content and organisation
16 marks for technical accuracy)
[40 marks]



EnglisHh.anguage Paper 2

Section A
Q1| 4 marks | True or false

1. Readhe question
2. ReadSource A and Source B
3. Underlinetwo quotes in each source that link to the question

. . [Similarly / however] ifi 2 dzNDS | k. X
QZ Point + quotation C2NJ SEFYLE SX k 2KSyX
. XAYLX ASax
8 marks Summarise the X080 dza § X
RAFTTFSNBY Go beneath the surface % 2o ***
- +humans
+conflict
1. Readhe part of the extract the question is asking about
2. Underlinethe most importanB quotations that link to theuestion
3. Circlethe most important word or phrase in the quotations
4. Annotatethe most important words or phraseswrite 3 things they make you think of
J ; : ¢KS @ NXGSNX
'/ Writer + quotation C2NJ SEFYLX §X k 2KSyX
I SNB = X
Q3 a2NB aLISOAFAOIfE&@X k Ly |
How does the Q ¢KS dAaS 2FX k ¢KS AYl3S 4
i Zoom x 3 sentences S8XI GKS 4NRGSNX
12 marks| writer use LG A& lftyvyzald Fa AFX k L
language? aSilLK2NROLff&aX k {&vyozfl
al@6SX k tSNKILAX k Li 0Of
¢CKSNBEF2NBE (GKS NBI RSNX
|| Effect on the reader X580 dzs § X

1. Readhe question
2. Underline Zyuotations in each source that link to the question
3. Circlethe most important word or phrase in the quotations
4. Annotatethe most important words or phraseswrite 3 things they make yahink of
# | Writer + quotation + GIAYALINI® k K26SOSNB ¢K{
'/ compare C2NJ SEFYLX SX k 2KSyX
I SNBzX
Q4 a2NB aLISOAFAOIfEE&X k Ly |
h ¢KS dzas 2FX k ¢KS AYI3S g
16 marks| Sompare how Q Zoom x 3 sentences | . eXz G(KS 4 NAGSNX
éNJ\USN\EX Itisk t Y2804 +F&a A¥FX kx LG A& |
aSirLK2NAOFEEEX Kk {&Y02¢€]
al 868X k tSNKFLBAX k Li Oz
¢ KSNBT2NB KS NBI RSNX
|| Effect on the reader X580 dzs § X
Section B

1. Circlewhich text type you are writing (a speech / leaflet / letter / essatidle)
2. Decidewhether you ardor or againsthe statement

3. Notedown what the worst possible world would be lk& LIJS2 L) S R2y Qi tA&adSy (2 &1
4

Note down what the best possible world would be lilkgeople do listen to you

'a &2dXx GKSNBQa LINBolot @
E Establish the audience ¢2 GKFG L &be@y X
LG AaxXT AG AAXT Al Aax (Ff
Write a- P Picture this: tAOGdNNE GKAAY |+ ReadzLhl
NowA YI 34y 5X
Q5 40 marks| f speech | Now imagine +A&dz £ AESX
1 leaflet ¢KA& O2dzt RX
| 9 ELIS NI & X
T letter | Information {Griradaroax
1'[ essay LYUSNWASgaX
1 article | | ¢ personal anecdote NS LAY
2dz Yre adAatt 035X
C Counterargument and 55 SBS N X
conclusion t2X A& 02X
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Model: Pape@ Section A November2022

Source A

Source A is an extract from a newspaper article written in 2016 by journalist Arifa Akbar about
her experience of insomnia, which is when a person has difficulty sleeping.

1 Now, | am about to say something that | never thought | would: | had a good night's sleep
last night. And the night before that. All week in fact, | have tipped into bed, my mind
restless for one shuddering moment before | turn to lie flat on my back and repeat a well—
rehearsed script, at which point my thoughts drop off into dark velvety sleep.

5  Afull night's sleep could never have happened a few years ago. | am 44 now but, until my
6 late 30s, | had insomnia that clung on from childhood and progressively beat me down.

It began when | was ten — | would deliberately keep myself awake to pick over the day. It

would take me five or six hours to get to sleep and, even then, it would be interrupted. My

immune system was shot. | lived on the edge of my nerves. | fought it with remedies from
10 the herbal to the hard stuff, but it just seemed to get worse.

Two decades into the insomnia, at the age of 30, | was waking up — if | had fallen asleep
at all — with sore eyes, itchy skin and a high-pitched sense of mental hysteria, which, at its
worst, made me feel as though my life was unravelling.

| felt as if | had tried every known cure going — and there are plenty, given almost a third

156  of us admit to being sleep deprived. | tried giving up coffee, sugar and heavy dinners. Still
awake. Baking at 3am. Still awake and getting fatter. Hypnosis, which did nothing at all.
In desperation | bought a therapeutic electromagnetic mattress to ‘recalibrate my energy
field'. It just gave me a stiff back. Sleeping pills knocked me out for a few days, then the
insomnia crept back.

20 So when | came across a magazine article mentioning AT (Autogenic Training — a form of
self-hypnosis and an apparent fix for insomnia, formulated by a German psychiatrist in the
1930s), scepticism kicked in. | took the article to my doctor anyway — what harm was
there in running it past him?

That is how | found myself sitting with 11 strangers, memorising a script to focus on our

25 bodies from limb to limb, and then our organs, like a strange, verbal body scan. | was told
to repeat the exercise three times a day, for 15 minutes each time — ideally in a quiet spot,
sitting back on a chair or lying down.

It looked like | was merely resting with my eyes closed, but in my head | was repeating
sentences: ‘My right arm is heavy and warm’, ‘my heartbeat is calm and regular’ and ‘my
30 neck and shoulders are heavy and warm’.

The script had to be followed in a certain order, and repeated three times. There was
nothing more to it than that. And so | started chanting. To myself, that is, silently, three
times a day.

A few weeks into my course, | began to feel something. My insomnia hadn’t disappeared

35 but | began to feel calmer, brighter, and less wired all the time. | felt my memory get
sharper. | didn’t have to write constant reminders to myself or search for the right words
while speaking as I'd become used to doing.

25

40

45

My insomnia, at my most tormented, was excruciatingly noisy. | could feel my brain rev up
in the night and start to chatter, sorting out things | hadn’t given it time to reflect on. Self—
hypnosis began to turn down the noise.

Then it happened. Around Week Four, sleep came like a welcome black tide, knocking me
out suddenly. It felt miraculous. | was overjoyed, but suspicious. This had happened
before and insomnia had always returned with a vengeance.

But the insomnia hasn’t come back. | still think of self-hypnosis as some form of magic,
despite the science. | fear the spell will break and the insomnia will creep back one day.

And so | carry on repeating the script — and, so far, it carries on working its magic.

Turn over for Source B



Source B

Source B is an extract taken from a magazine article written in 1872 by American journalist Fanny
Fern. Here, she writes about her experience of being unable to sleep.
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You know what it is to lie awake at night, | suppose, while every human creature in the
house is sleeping, with perspiration standing in drops on your forehead; with twitching
fingers, and kicking toes, and glaring eyes; with disgust at the distant tap, tap, tap, of feet
on the sidewalk; planning your revenge tomorrow (should you survive to see it) upon the
owner of that blind across the street, which has been flapping to and fro all night, and yet
never dropped on somebody’s head, as you hoped it might, so that you were saved from
the noisy nuisance.

In vain have you tried saying the Multiplication Table; in vain have you repeated poetry by
the yard, or counted to one hundred; in vain have you done any of the foolish things
recommended in such cases. Two o'clock has just struck, and no sleep has followed.
Well—if you can’t sleep, you won't sleep, that's all. You'll just get up, and strike a light and
read. You do it; but the fire is low, and cold shivers run up and down your back-bone. Three
o'clock! You're hungry! Yes—that must be it. You'll go to the cupboard and get a bit of cold
chicken. Good heavens! It's gone! Those lumpish, snoring wretches have devoured it
before going to bed!

You walk to the window. It is some comfort that the stars have to wink all night as well as

you. Good! You're glad of it. Four o'clock! Gracious! How will you feel to-morrow? Suppose
you should run from the top of the stairs to the bottom, as fast and as loud as you could,

and wake up the whole family. And as the vision of terrified night-gowns appears in your

mind, you start grinning like a maniac; then laughing hysterically; then crying outright; and

the next thing you know it is eight o’clock in the morning, and coffee and rolls are awaiting your
arrival.

And as to mosquitoes. Ah! You too must have suffered. You have lain, hour after hour,
listening to that never-ceasing war-song, till you were as nervous as a cat. You have turned
over; you have lain on your side, lain on your back, lain on your face. You have doubled
your fists up under your arm-pits, and twisted your feet into hard knots under your night-
clothes, to no avail. You have then fallen back on your dignity and the pygmy-ness of your
tormentors, and folded your arms resolutely over your chest, and looked fiercely up to the
ceiling... And yet, at that very moment, an “owdacious” bite has sent you flying, with a
smothered exclamation, into the middle of the floor, bewailing the day you were born.

Next day you get a mosquito net. What a fool not to think of it before. You drape it round
your bed. It looks safe. You explore it carefully that night before getting in, that there is no
treacherous hole left for the enemy. You put out the light, and oh! blissful happiness, listen
to their howl of rage outside, and fall asleep. Next morning you wake with a splitting
headache. Can it be the confined air of the net? Horrible! You spend that day nursing your
head and your anger.

That night you refuse to gasp under a net, for all the mosquitoes that ever swarmed. You
even light your gaslight defiantly, open the windows, and sneer at the black demons as they
buzz in for their nocturnal raid. You sit and read—occasionally boxing your own ears—ill
the small hours, and then—to bed; only to dash frantically against the wall, throw your
pillows at the enemy, laugh hysterically, and rise at daylight a bleary-eyed, spotted, dismal
wretch!

END OF SOURCES
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Read again the first part of Source A from lines 1 to 6.
Choose four statements below which are true.
+ Shade the circles in the boxes of the ones that you think are true.
¢ Choose a maximum of four statements.
» |f you make an error cross out the whole box.
» If you change your mind and require a statement that has been crossed out then draw a

circle around the box.
[4 marks)

A The writer was confident from the start that she would beat her insomnia.
B The writer is surprised that she has a good night's sleep.

C ltis the first time that the writer has slept well for weeks.

n

O Lo o] (o] (o) [o] o] [o]

D The writer's mind is very active when she first gets into bed.
E The writer sleeps lying on her side.

F The writer has used the script before.

G The writer has black velvet sheets on her bed.

H The writer has suffered from insomnia since she was a child.

You need to refer to Source A and Source B for this question.
In both sources, the writers try various ways to get to sleep, most of which fail.

Use details from both sources to write a summary of what you understand about the
different ways the writers try, but fail, to get to sleep.

[8 marks]
1. Readhe question
2. ReadSource A and Source B
3. Underlinetwo quotes in each source that link to the question
. . O{AYAfFINI& k K26SOSNB Ay
QZ Point + quotation C2N] SEI YL §X k 2 KSyX
. XAYLX ASaX
8 marks Summarise the X050 dza § X
RATTSNBY Go beneath the surface X 2o ***
- +humans
+conflict

The writerof Source Ai NA Sa Y| y@& forexapley A @dZNB adzb) a O2FFSS3 adig
her sleepwhich implieghat she relies on scientific research and understanidogusehese are welknown
barriers to slee@nd sathe failure of these techniques could, by proxy, reveal a failure of science.

However, the writerof SourceB2 f f 2 64 KSNJ AyaidAyOda NIGKSNI GKIy
¢l K I & Y dashich impliesHatskedistens to her natural impulses rather than scidvecauseshe is
responding to her body and feelings.

BothSource A and Source B describe desperate and futile attempts to get todelremstrating the potency of
insomniaForexampleA y { 2 dzNOS ! T (G KS ¢ NanddaSONJ | WNiBERhaliesitHfatSneds| €
willing to try anythindpecausehese arenot normal, scientific solutionSimilarlythe writer of Source B tries
NBLISEGAY 3 L2 SOANE G AzaMichilsb Sevieeadunf dasperdtibecausel KS& S | NB
solutions
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You now need to refer only to Source B from lines 23 to 30.

How does the writer use language to describe the mosquitoes and their impact?

[12 marks]
1. Readhe part of the extract the question is asking about
2. Underlinethe most importanB quotations that link to the question
3. Circlethe most important word or phrase in the quotations
4. Annotatethe mostimportant words or phraseswrite 3 things they make you think of
& ; : ¢KS ¢NXGSNX
'/ Writer + quotation C2NJ SEI YLX 86X k 2 KSyX
I SNB = X
Q3 a2NB ALISOATFAOIEEEX k Ly I
How does the Q CKS dza$ AZvE A Sk 20FKXS
i Zoom x 3 sentences S8X3I GKS #NRGSNX
12 marks| writer use LG A& +fyvy2ad ra AFX x L
language? aSiFLK2NAOFEt&X k {&Yoz2¢t
al 8oSX k tSNKILAX k Li O
CKSNBF2NB G(GKS NBI RSNX
|| Effect on the reader X580 dza § X

The writerof SourceBLINS & Sy 1a GKS Y2 aljdzad2Sa | a | LJ2-GeGghgwab
a2 YyHete@ Yy SSOSNBEAY I¢ NB QS lirhpésoning &d, hltyratalyd petpktualfsdhiad of the
mosquitoeslt is almost as Bhe feels that the sound surrounds her, denying her any liberty or fred&jom.
O2 YL} NAy3 {KSARNyEHaZdy Rekibstatbdhd tieNbasquitoes are preparing to damage,
hurt, and, ultimately attack hein particularK SNJ NEFSNByYy OS (2 & ¢ NE ictPernsknl
her and the mosquitoes and, by proxy, the conflict between humans and nature, which nature (and the
mosquitoes) inevitably winMetaphoricallyA i A& |4 AT GKS Y2al dzavice&a > |
enemy.Thereforethe reader understands that, despite the small size of the mosquitoes, thep kaymficant

amount of power and can cause pain and suffering.

The writerof Source BEmphasises her own vulnerability compared to the mosquitoes when she describes |
Gl & YySNU2MHetedly S NID202aE ¢ S YLK A A &S a BYENT LI SNANS 2 FK SING
the writerreveals that, because of the mosquitoes, she feels, like a cat, on edge, easily spooked and, ultir

volatile.lt is almost as the writer wants to emphasise the fact that she feels like.prey

The writerof Source Bilso exposes the discomfort causediysquitoes when she describ@sR 2 dzo f @A
dzy RSNXJIAKIMX | yR K2g TFSSG 0S O2Hérs, thewiiteriuses tieBedimagey of 2
physical discomfort teymbolisehe emotional and psychological discomfort caused by the mosquiitoes.
particular,d TA A Ga£ 3 ad6AaldSRE enphasise thktendianfinkhg Body, whisiBesatita S R
tension in the mindlt is almost as ithe mosquitoes have destabilised normhaygical movements, transforming
them into tensepncomfortable and unsettling movementhereforethe reader understand both the physical

and mental damage that the mosquitoes do.
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For this question, you need to refer to the whole of Source A, together with the whole of
Source B.

Compare how the writers convey their different feelings and perspectives on their
experiences of sleep and sleeplessness.

In your answer, you could:

+ compare their different feelings and perspectives on their experiences of sleep and
sleeplessness

e compare the methods they use to convey their feelings and perspectives

¢ support your response with references to both texts.

[16 marks]
1. Readhe question
2. Underline Zjuotations in each source that link to the question
3. Circlethe most important word or phrase in the quotations
4. Annotatethe most important words or phraseswrite 3 things they make you think of
¢ | Writer + quotation + G{AYALINI® k K2oSOSNB ¢K{
'/ compare C2NJ SEFYLX SX k 2KSyX
I SNBzX
Q4 Mored LISOAFAOIf £ &8X k Ly LI N
¢KS dz&asS 2FX k ¢KS AYl3S ¢
16 marks| Compare how Q Zoom x 3sentences | . &X3 GKS 6NRGSNX ,
g NR 0 SNE X LG A& +Hty2ad ra AFX k LG
aShlFLK2ZNAOFfteX k {&Yoz2ft
al 868X k tSNKILAX k Li O
¢KSNBEF2NBE (GKS NBI RSNX
|| Effect on the reader X586k dzd § X

The writer of Source #pens her article with a positiwtory of her finally having solved her insomnia when she
describek 2 g~ | T3 SNJ NEOLESS HiINEYSTR Fa GNaAAQ00f¢ = KSNJ 6l K2 #a& i a
@St @Sieé Aa dzaSR (2 SYLKLI iapaiilaih DSt @BYE 2 NIAA ¥ I & 1R i
so we see that, to the writer, sleep is precious, valuableerthiaps a luxuryt is almost as #he sees it as
something, like velvet, to be admired and treasufidterefore the reader sedisat sleep is important, and perhaps
even like velvetrare, for the writer.

However, the writer of Sourceddens her article with a negative stontloé horrors of sleeplessness, emphasising
the discomfort of insomnia rather than the comfort of sleep as in SouFear Bxamplethe writer of Source B
RSAONAROGSA (KS GLISNELIANI GA 2y HérephysicahdiscorfartysTised th EfBS tN& 4
psychological discomfort of insomrimparticulara G g A § OKAy 3¢ YR a1 AO1Ay3é | N
in the muscles and so we see that, durimgght of no sleep, there is a feeling of great tensidvereforewe see that
the writer of Source Avants to focus at the start on the comfort of sleep whereas the writer of Source B wants tq
focus on the discomfort of sleeplessness.

Bothwriters describe how they feel the morning after a night of no siBepwriter of Source feels perpetual
physical and psychological pairthe morningd SOl dza S 2F KSNJ Ayaz2YyAiAl ® 2SS &8
eyes, itchy skinand ahigfA § OKSR a Sy a S Hefe,thé Bsyoilissies enphiagisE€shdr buffeiByy.
RSAONAROAY3I aaz2NB SeSa¢ YR aAlOKe alAyeér (KS IBNR {
almost as ift is attacking her body, creating permanent mafte use of théJK N> 4 S aYSy il f Ke
the psychological marks created by insomitiis.as thougli K SaS Ay dFy3aAof S avYSydidl f
Therefore the reader sees than the morningjnsomnia is traumatic for both the body and mind.

However, although the writer of Sourc&k2 S& SELISNASYy OS | FSStAay3a 2F oSN\
SAIKG 2Q0ft201 Ay GKS Y2NYAy3as | HeRwosecrtFaBeSpitdhgf R N2 f €
LA OK2f 23A0Ff GKeadGSNRIF ¢33 aByllesaribingl O2fFSF SiS2 I ¢/1R] NRdzLD
emphasises the normality that she is able to achieve in the mortingarticularo @ RSAONROAY 3

€2dzNJ I NNAGFE ¢33 GKS gNAGSNI SYLKI aArasSa G mB armdstagifiet S 3
GNRAGSNDA AYaz2YYyAFk dkdND2yANNRBIARYSAGRE aOETFSS | yR
these simple things to restore order ands I OS | ¥ (i S NJ | Théréfareithie sebider@eées thailike\fa el
writer of Source A, for the writer of Source B, the feeling of sleeplessiteiseisnorningsolved bysmall pleasures
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Model: Pape® Section A November 202

Source A

This extract is from Clive James' autobiography, published in 1980. Here, he writes about going
to the cinema as a child in Australia in the 1940s.

1 Every Saturday afternoon at the pictures there was a feature film, sixteen cartoons and an
episode each from four different serials. The programme just went on and on and on.

The Margaret Street children would join up with the Irene Street children and the combined

mass would add themselves to the Sunbeam Avenue children and they would join the
5 swarm of children from all the other areas, all moving north along Rocky Point Road
towards Rockdale, where the Odeon stood.

In summer, the concrete footpaths were hot. The tarmac footpaths were even hotter:

bubbles of tar formed, to be squashed flat by our leathery bare feet. Running around on

gravelled playgrounds throughout the spring, by summer we had feet that could tread on a
10 drawing pin and hardly feel it.

When you got to the cinema the first thing you did was stock up with lollies. Lollies was the

Australian word for what the English call sweets and the Americans call candy. Some of

the more privileged children had upwards of five shillings each to dispose of, but in fact two

shillings was enough to buy you as much as you could eat. Everyone, without exception,

15 bought at least one Hoadley's Violet Crumble Bar. It was a slab of dense, dry honeycomb
coated with chocolate. So frangible was the honeycomb that it would shatter when bitten,
scattering bright yellow shrapnel. It was like trying to eat a china vase. The honeycomb
would go soft only after a day's exposure to direct sunlight. The chocolate surrounding it,
however, would liquefy after only ten minutes in a dark cinema.

20 Fantails came in a weird, blue packet shaped like an isosceles triangle with one corner
missing. Each individual Fantail was wrapped in a piece of paper detailing a film star's
biography — hence the pun, fan tales. The Fantail itself was a chocolate-coated toffee so
glutinous that it could induce lockjaw in a donkey. People had to have their mouths
chipped open with a cold chisel. One packet of Fantails would last an average human

25 being forever. A group of six small boys could go through a packet during the course of a
single afternoon at the pictures, but it took hard work and involved a lot of strangled crying
in the dark. Any fillings you had in your second teeth would be removed instantly, while

28 children who still had any first teeth left didn't keep them long.

The star lolly, outstripping even the Violet Crumble Bar and the Fantail in popularity, was

30 undoubtedly the Jaffa. A packet of Jaffas was loaded like a cluster bomb with about fifty
globular lollies the size of ordinary marbles. The Jaffa had a dark chocolate core and a
brittle orange candy coat: in cross-section it looked rather like the planet Earth.

It presented two alternative ways of being eaten, each with its allure. You could fondle the

Jaffa on the tongue until your saliva ate its way through the casing, whereupon the taste of
35 chocolate would invade your mouth with a sublime, majestic inevitability. Or you could bite

straight through and submit the interior of your head to a stunning explosion of flavour.

Sucking and biting your way through forty or so Jaffas while Jungle Jim wrestled with the

crocodiles on screen, you nearly always had a few left over after the stomach could take

no more. The spare Jaffas made ideal ammunition. Flying through the dark, they would
40 bounce off a child's skull with the noise of bullets hitting a bell.

Everyone either ate steadily or raced up and down the aisles or to and from the toilet or all

three. The uproar was continuous, like Niagara Falls. Meanwhile the film was unreeling in

front of us.

30

Source B

This extract is from a magazine article published in 1868. The writer explains how sweets were
made and decorated in Victorian England.
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The last thing a child asks is how the sweet it snaps up with such eagerness is made. Yetthe
manufacture of these delicacies — or should | say necessities? — of the nursery is a thing
worth witnessing. A marvellous change has come across public opinion respecting sugar and
sweets of all kinds. They used to be denounced by tender mothers as “trash and messes" and,
possibly because they were so denounced, they tasted all the sweeter to the little ones. Now
we would not wish to make taboo that which delights young taste buds the most. In
moderation, there is nothing more wholesome than sugar. It is nourishing and warming
because of the large amount of carbon contained in it.

In the past, sweets were not a speciality in England; there were no large factories for their
production. All the higher-class sweets came from France and Italy but the introduction of
steam into the process has made England the world leader in manufacturing sweets. Now
sweets are made on the largest scale and are much cheaper. The basic style of old is also
gone. The eye must now be satisfied as well as the tongue, even in the cheapest items.
Think of a halfpennyworth of sweets done up in a ruby-coloured gelatine packet.

It is true that some of the more showy sweets made in the past were colourful, but it was
metallic colour containing the most virulent poison. The famous scientist Doctor Hassall's
analysis of this painted confectionery, published some years ago, exposed the villainous
manner in which this vividly coloured confection was made attractive to children by poisonous
paint. The brighter the hue, the more deadly the sweet. The brilliant green, for instance, with
which the confectionery was adormed, contained copper toxins.

It is easy to understand the bad name sweets acquired when thus made up. No doubt many
young children were absolutely killed by excessive eating of these artistically poisoned candies.
Doctor Hassall has heroically delivered us from this source of danger to our precious children.
Nothing but harmless vegetable colours are now used, which, if not so brilliant as metallic ones,
are quite safe. Today, it is wrong to use metallic colour in confectionery. However, it is just
possible that some of the old sweets may still be for sale, so | bid parents beware of any
sweets with vivid greens and reds, for they are sure to be poisonous.

Young girls are largely employed in the sweet-making trade. They are quick and stick well to
their work; but they have a sweet tooth and empty stomachs and so help themselves to the
sweets pretty freely. As it is impossible to stop petty pilfering, the workers are given liberty to
eat as much as they like, although the employers reduce the already pitiful pay to account for
this. In the factory which | visited, the girls certainly did not look any the worse for their
unlimited consumption of lollipops and their rosy faces gave a clear answer to the old charge
against the harmful nature of sweets.

The sweets are made with the utmost speed by these little workwomen, sitting silently,
hunched over their benches. In one part of the dimly lit factory, | came upon the little artists
squinting as they coloured the small sugar articles under the strict scrutiny of their supervisor.

It was all vegetable colour, of course, and quite harmless. There is no great artistic talent
required in the colouring tasks that the girls undertake, and it is far too cheaply paid to be very
carefully done. But, however poor they may be as works of art, the sweets are most
wholesome. This, as we have said before, was far from being the case a few years ago, before
Doctor Hassall turned detective officer for the good of our little ones.



Read again the first part of Source A from lines 1 to 10.

Choose four statements below which are true.

» Shade the circles in the boxes of the ones that you think are true.
¢ Choose a maximum of four statements.
¢ If you make an error cross out the whole box.
* If you change your mind and require a statement that has been crossed out then
draw a circle around the box.
[4 marks]

The cinema programme was every Saturday morning.
The cinema programme was short.

The children all came from the same street.

o 0O w »r

The children formed a large group as they moved through the
streets.

E The Odeon was in Rockdale.
F The children wore shoes.

G The children went to the cinema on foot.

URUAERORNREIRCRG

H The children had really tough feet.

You need to refer to Source A and Source B for this question.

The children at the cinema in Source A and the children at the factory in Source B
have different experiences of childhood.

Use details from both sources to write a summary of what you understand about
the different experiences of the children.

[8 marks]
1. Readhe question
2. ReadSource A and Source B
3. Underlinetwo quotes in each source that link to the question
; : G{AYAEFNI& x K28SOSNB Ay
QZ Point + quotation C2NJ SEFYLX §SX k 2KSyX
; XAYLE ASaX
8 marks guxm;n?}_nsgel\trge y X680l dza § X
XILyR az2X
/"Q_ | Go beneath the surfacd Yooty
- +humans
+conflict

The childrerin Source Aeel liberty freedom and are, ultimately, unconstrain€dr exampleji K S & & NJ
YR R2gy X 2 NONB I G AyKNES pliesithaiNiey hede no real direction or purparse so
are completely free, without boundaries imposed on them by adults.

Howeverthe children irfSource Bire completelyconstrained and live without rights, freedom or libeRgr
examplefi KS& I NBE aaAddAy3a artSyiafeés gKAOK AYLI ASAE
A, these childrehave their physical movemeahd, by proxytheir freedom limitedand sathey are oppressed

The childrerin Source Aave enough money to buy sweefar exampled S@SNE 2y S5 ¢ dbougia
a chocolate bawhich implieghat all children had enougimoney to satisfy their appetite for sweets because
GSOSNE2YSéE g a I ot Sandsaleadlditeselchildren Behdiitdron2sgnge wéakhiagd=nol
resources to allow them to enjoy sweets.

Howeveri KS @@ 2 mz@oBrceBAING S € LIA G A Fdzf LI &8¢ |yR aSyLiie §
sweetswhich implieghat they lack the resources they need to enjoy small luxariesen to feed themselves
becausdi KS& | NBE T2 NOSRIzS 20 A G GEK S A RING WOLIAX FENE LI & ¢ ©
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You now need to refer only to Source A from lines 20 to 28.

How does the writer use language to describe eating Fantail sweets?

[12 marks]
1. Readhe part of the extract the question is asking about
2. Underlinethe most importanB quotations that link to the question
3. Circlethe most important word or phrase in the quotations
4. Annotatethe most important words or phraseswrite 3 things they make you think of
J - : ¢KS & NRGSNX
'/ Writer + quotation C2NJ SEI YLX 86X k 2 KSyX
I SNB = X
Q3 a2NB ALSOATAOIEEEX k Ly I
How does the G’l ¢KS dAasS 2FX k ¢KS AYF3S 4
i Zoom x 3 sentences S8X3I GKS #NRGSNX
12 marks| writer use Ld A& LY@ axia & AFRK2 ded K X
language? aSitLKZNROLEE&8X Kk {&8Yo02f ]
al 8oSX k tSNKILAX k Li O
CKSNBF2NB G(GKS NBI RSNX
|| Effect on the reader X580 dza § X

The writer ofSource Aresents Fain | Af & & SEGNBYSté& (2dAK 6KSy KS
Y2dzi Ka OKALIISR 2 LMele &S0 NI iGN BREORASST éi€daz dzaa
emphasise how sticky the sweets weBg.juxtaposind KS A Yl 3S 2F | aO02f R OKA §
violence and aggression, with the joy of these sweets, the writer reveals how exceptional thétyisvalmost
as ifthis exaggerated language is used to make the reader, like the children, rememieigtieexperience of
eating these sweetThereforethe reader seethat Fantails are both exceptionally sticky and exceptionally

unique.

The writer ofSource A f a2 LINBaSyda ClydalrAfta a4 FRRAOGADS &
KdzYl y o0 SAy 36T 2NERIRINE2 0 dAIA E 0 PlérejoéT 20NB CBSANED fAS | 2FdiES
FFGSNy22yé (2 SYLKIAAAS (KS aBSYRKIBRARAFEAA QK SO |
Oly FAYAAK | LI O1SG Ay &b aAay3atsS FGSNy22yéEis(f

almost as ithey are perhaps unnaturally or maybe evepesunaturally addictive for children.

Finally, the writer o8ource Aemphasises the power of these Fantails when he describestimelsistrangled
crying in the darkwhile the children ate thenHere,&d & G NI y3f SR¢ A& dzaSR G2 ON
determined to eat this sweet that they are allowing its dike texture to constrict their airwayByusing the
g2NR GaiN}y3dfSRéES gKAOK KLa O02yySOGAz2ya sAGK 37
the writer creates a darkly funny effedt.is almost as this exaggeration is used to represent the exaggerate
and dramatigerspective that children often havehereforethe reader, like the writer, has a vivid image of th

delicious yet destructive sweet.
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For this question, you need to refer to the whole of Source A, together with the
whole of Source B.
Compare how the writers convey their different attitudes to sweets.
In your answer, you could:
« compare their different attitudes to sweets

» compare the methods the writers use to convey their attitudes
* support your response with references to both texts.

[16 marks]
1. Readhe question
2. Underline Zquotations in each source that link to the question
3. Circlethe most important word or phrase in the quotations
4. Annotatethe most important words or phraseswrite 3 things they make you think of
¢ | Writer + quotation + GIAYAEFNI® Kk K26SOSNB ¢KS
'/ compare ForSEI YLX §X k 2KS8yX
I SNBzX
Q4 a2NB aLISOAFAOIfEE&X k Ly |
h ¢KS dzasS 2FX k ¢KS AYl3S ¢
16 marks| Sompare how @ Zoom X 3 sentences | . exz G(KS 6NAGSNX ,
g NR S NE X LG Aa +Ftyvyz2ad +a AFX xk L
aShlrLK2NAOFfteX k {&Yo2fti)
al@86SX k tSNKILAX k Li O
CKSNBF2NB G(GKS NBI RSNX
|| Effect on thereader X580 dza § X

The writerof Source A is both enthusiastic and nostalgic about sweets in his chilfboesamplehe ends his

FNIHAOES AGK | RSAONR IHEra,Ry 0 2NE (KBLIKIAIA NS E 20K S €3
Metaphoricallyg & G N2 NBLINBaSyda FFYS FyR OStSoNRGEe YR
and perhaps reveredPerhapst & G Nk O 2 dab fact thad tNisddetiwd@sSalmost a guiding light in the

g NA G SNDaltiakbdt &8, FRBP | aaidl NEX GKS WFFTFI KIFa LINE
the memories of his childhoo@hereforethe reader understands the superiority and specialness of sweets f
the writer of Source A.

Howeverunlike the writer of Source who celebrates the sweets of his childhotlte writer of Source B

investigatedoth the immorality of the sweanhaking industry and the dangers of eating swdeds.examplehe
RSAaONAOGSa a¢6SSGa Fa GaLRA&a2Yyé Heek LERARY ¢0 NB OB f
causeharm, damage and, ultimately, death, making them seem frightening andBgaiscribing those who
YIRS a¢SSita +ta ag@AttlAy2dzaés OKE&any#NAsIHSINe (Nelwiit& af |
Source A, the writer of Source B sees sweeb®t#sdamaging and immoral.

Bothwriterslook back asweets of the pasThewriter2 ¥ { 2 dzZNOS | RSaORAW¥ISaES &vi
& a i dzy Wefeyhd @riter emphasises the beautiful taste of this sweatteeal the wonders of these past
sweetsByconnecting this delicious sweet to his childhood and writing in the past tense, the writer demon
0 KS & a i diyayhk ekgeéence®ihis childhogurhapshinting that modern day sweets are inferior.
Thereforei KS NBI RSNJ y2iGA0S&a GKI (areduigeBioraadzoft AYSE GFad

However the writer of Source B looksick at the sweets of the past as besl@ngerous, not superior when he
describeshovii KS GakKz2ge a6SSia YI RForexpmplekS a4k &al¢da BENBO
0KS Y2NB RSIBYOBY iiKSaGaHP3id@®NAIKISNE gAGK GRSIK RS
facade was a dangerous interiltris almost as this danger was hiding beneath an apparently benevolent

exterior.The use ofuxtaposition emphasises how easily we are fooled by what we see and the writer want
exposehow y Gl GGNI OGA@Se 2 NJ & Thedkfordtha teatiér seesQiatl desprteIthairy
GOADPARE O2f 2dz2NE GKS agSSia 2F GKS LI ad KAR | al
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Models: Paper2 SectionB
Gt S2LX S aK2dAZ R 0SS ftft26SR G2 Std ¢gKFG GKS?@ gy
Write an article for a newspaper in which you give your opinion on this statement.

[40 mark$

Junk Food: Th8ilent Killer

As you sit in your comfortable armchair, reading through this article and idly snacking on a bag of crisps, )
LINPOIFo6feé KIFE@ZS 2yS AAIYATAOFY(H ljdzSadAazy Ay @&2dzNJ
down the crisps and ignore KFC and MEDof cR@ & & GAYS G2 Gl €1 Fo2dzi (K¢

Picture this: you are uncomfortable in a hospital bed in the middle of a critical care ward. You are
ddzNNRP dzy RSR 6@ aA0]l YR ReéAy3d LI GASYydaod | 2dzQNBE C
you every ten minutes, instead of spending thpecious minutes with your loved ones. You are so unwell
@2dz R2y QU S@Sy (1y2¢ 6KSYy @&2dz2QNBE O2YAy3a K2YSod | 2
sort of trap, all because of your insistence on eating and unhealthy, unbalanced and undeoiatigtp

This dystopia is around the corner. This dystopia is inevitable. This dystopia is one we have created with ¢
incessant consumption of junk food.

Now imagine this: it is a couple of years from now and you are sitting in your cosy, warm house with your
loved ones. You are gathered around the dinner table, and you and your significant other are serving food
for the rest of the family, maybe even kid®u are serving them a healthy, balanced meal, because that is
what you always choose to eat. You are all spending time together, happily and healthily. You are all able
make plans to do the things you enjoy instead of spending time struggling tet®thpl simplest of tasks

due to your illhealth. This utopia is possible if we abolish poisonous, dangerous, deadly junk food.

Scientists and nutritionists agree that the vast majority of children who eat junk food regularly have lower
school attendance as they are more commonly ill than students who do not. This has also been shown to
occur in workplaces. Plus, more appointmdatsee doctors are booked by people who do not eat a
healthy, balanced diet. The facts are clear. Junk food is a danger to society.

| am reminded of when | was unable to come into school for a month as | kept eating junk food which was
making me feel lethargic and had damaged my immune system, meaning that | kept getting ill and being
unable to fight off the bugs. | was not gettingtbebut then the doctor realised my diet was to blame and
advised me to change what | was eating. Eating a balanced diet improved my wellbeing so much; the
following week, | was back in school!

,2dz YFe adAaftt 0SS GKAYlAy3dY aLQY KSIHfdKez K2g O2
your body works differently to that of every other human. We are all susceptible to the addictive properties
of junk food. Would you like to drup ill? Next time you go to open the fridge, think about your health, and
remember that it will always be you who can control this.

To ignore the facts about junk food is to condemn yourself and future generations to a life of ill health.
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WeKS Y2y I NOKe& A acATi2 20RATY2IND (GAKY/A &Y 2025y GFNBR (G 2 dzNXR & Y
Write a speech to be given to your year group in which you argue your point of view on this statement

[40 marks]

14 @2dz aGFyRX &aAdG 2NJ 3T S LI &aargsSte G az0rasSdeéecxs
YAYRY dgKeé& INBE a2YS LIS2LX S aSSy a Y2NB AYLRNIL
R2Yy QU (y263 dzyljdzSaidAa 2 ylivestard deidizNdy andidey, BdBdedvadive sinfl NI G A
dogmatic generation that will retire or pass away in the near couple of years; a future generation dictated |
2f RSNJ LIS2 L) SQa RSOAaAzya | LILX @Ay3d LINK&adansBcofi 2
other countries with far better development than the UK ; a place run by pointless monarchs with their so
OFLff SR WNRElf 0f22RQ®

Picture this: a dystopia run by tyrants, a dictatorship with a crumbling, putrefying, and disintegrating societ
a world run by ignorant, pathetic monarchs or higher powers forcing these mind forged manacles upon the
more vulnerable, weak mined and innatePicture a fixated society where no one can have their own
opinion, and when spoken out about it, you could be punished for a small transgression efahedso

higher powers.

Now imagine a world where everyone could have a free mind, you could judge a higher power and a
difference could be made. Visualise a world in which there is no futile hierarchy condemning what you say
or every step you make. Imaging bringing down thattaldrarrier, preventing you from expressing your
opinions a bit more, without the fear of an ignorant higher power watching your moves anonymously. This
could be a reality, in world with free speech but it is not being expressed. Make a change. Express you
thoughts.

Information only represents her as a hollow, futile, meaningless symbol of the state. Statistics show that w
R2y Qi O2YLX SGSfe& FdzyR (GKS vdzSSyQa AyO2YS o6dzi 0S8
£76.1 million was givento herout of taxplye & Y2y Seéd az2ySeé G(GKFG O2dz R
and satisfying need. Money that could help the country. Money that could fund our hospitals, our
emergency services, our schools.

| am visited by many vivid images when the monarchy is spoken about. The futile love that everyone shov
to a royal person, a person that sits in luxuries as thetzaed country fights for that fruitless throne, as

her own people struggle strivingt&b 42 YS2y S o6dzi OF y Qi @ 2 KSNBEQa (K
0l AaA0 YSRAOAYSK 2KSNBQa (UKS [[dzSSy oKSy aO0OKz22f a
venerate her, but she will not help you sitting on a throne of lies that confine aNd-ehfl dzd @ 2 K S NX
gueen? Sitting on throne of our supressed fear, a fear of her own people, but still insisting on sitting on the
fruitless throne. But where is the mighty Britannia?

2dz aGAff YIé 0SS STl ¢6A0K (GKS (K2dAaAK{i GKIF G aks

5

knocked on your door in the most desperate situation, has she sent any sort ofjluoieation and
praise? Ask yourself: where is this futile adoration going to, a futile monarchy?

To blindly venerate a monarch is to forcefully kneel down and kiss her unworthy feet.
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W{y2é6 aS5Svya tA1S8S Al A& LAOGINBAEAIdzST SEOAGAY3 |yR ¥Fd
RAANHZIGA2Y Q

Write an article for a broadsheet newspaper in which you explain your point of view on this issue.

[40 marks]

2 AYGSNY AlQa ay2¢ 221SH

As you sit in your cosy living room, central heating cranked up and a mug of hot chocolate in hand, gazing out at
beautiful flurries of white snow falling gently on the street outside, there is probably just one question meandering

0 KNRdZAK &2 ®RNJIKSKWEBS 0B/ 2d2a OSyS Y2NB AReftfAO0 GKIYy GKAaA
Whilst that beautiful snow fall may evoke memories of childhood Christmases and building showmen, and it may ev
excite you because it means you get a day wheuecgn work from home (and stay in your pyjamas), it really just
means that the country grinds to a halt, hospital admissions sky rocket and people are left freezing cold in their hon
as there is a spike in central heating systems breaking down.

Picture this: you awake to 3 inches of snowfall, covering cars, roads and pavements. You go to turn on your heating
odzi GKS LIAft20G tA3IKG g2yQl aildlINIoe ,2dz OFftft (G2 06221 |
week wait. You dressrapping up warmly and head to your shed to get out a spade to try and dig out your car. On
your way up the garden path, you slip on a patch of snow which has turned to deadly ice. The next thing you know,
you are awaking with an incredible pain throbbmgour head in a hospital waiting room, lying on a stretcher. Like
many other people, you have been injured as a result of this malevolent weather and you are 2 hours into an 8 houl
wait to be seen by the overworked staff.

Now imagine that, instead of waking up to snowfall, you woke up to a cold crisp clear day. Your heating clicked on
without trouble and you headed in to work as you always do. On your lunch break, you went out for a walk, enjoyinc
the beautiful sunshine arféeling happy to be alive as the cold air filled your lungs. You stopped for a hot chocolate a
I GNBFG FYyR YSO gAGK | FNASYR G2 aGFft1 FyR ¢l GOK GKS
than the one of pain and anguish causgdshow?

Experts agree thats0 f f SR Way2¢ RIFI2aQ INB | YIFI22NJI RNIAYy 2y (K
people are unable, or unwilling, to work. In addition to this, injuries as a result of snowfall place an enormous amoult
of pressure on our edady overstretched health service and cause even more days of missed work and, therefore, lo
earnings.

L OFyQli KSfL) 60dzii NBOIff 2yS 5SOSYOSN) gKSy L gla y 2
had begun after he had left. He and his colleague were driving on the motorway when it began and, despite taking
every precaution, his colleaglost control of the car, it span, and it slammed into the central reservation. | remember
GKS GSNNEBNJ 2y Y@ YdzyQa T 0S 6KSy akKS 320 (GKS LXK2yS
Luckily, both he and his colleague came away evity minor cuts and bruises but, we all knew, it could have been so
YdzOK ¢2NES® ¢KAa A& (GKS NBFfAdGe 2F GKIGO WAReftftAOQ &

You may still be left with the belief that snow is the picipeefect stuff of Christmas cards and cheesy TV shows.
However, it is absurd to discount the facts of the impact of snow on the running of our country and the wellbeing of
its people.

To blindly continue on, idealising snow days, when it is clear that a crisp clear winter day with blue skies is endlessl
LINSFSNIo6fS> A& (2 3FflFY2NRAS 2yS 2F a2iKSNJ bl Gd2NBQA
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WeKS RSOAAA2Y (2 aY21S ZKY¥aA Rya8SAKSBFARddyR G268KS
Write the text for a leaflet in which you argue your point of view on this statement

[40 marks]

As you lean against that old brick wall outside your house to have a casual smoke, there is probably only
G0K2dAK 200dzLIRAYITAYABNKBERYBYX &2V &S ALOXIAI NBIGSE L
say: it is this very act of smoking that plagues our society. It is unequivocagnaalf to subject others to

the inhalation of the fumes, undoubtedly a blunder to think that subhbit has no negative effects on the
environments and unquestionably imprudent to dispose of cigarettes by throwing them on the ground, as
so many smokers do.

Picture this: a world plunged into perpetual deterioration by the insidious smoke clouds. The sheets of gas
move through our streets, leaving indelible scars on the lungs of both the smoker and innocent people
passing by. The smoker does not care, for #reyfulfilling their stringent need for momentary pleasure.
Meanwhile, cigarettes litter pavements and footpaths, numbering into the hundreds. They float in our
ponds and rivers like armadas, laying siege to our parks.

Is this the world you wish to reside in? | think not.

Now imagine a world where the air we breathe has not been tainted by these emissions. Consider the joy
you would feel, at being able to walk down a street without an unforeseen billow of smoke accelerating
towards your face. People would be much more gumbbiand healthier in an environment where they do not
have to contend with these smoke clouds daily.

OELISNI & FF3INBS GKFIG aAaYLXeé& AyKFEfAy3d GKS @I L2 dzNI C
those who inhale smoke regularly, also known as passive or seandémokers, can be at up to a 30%
greater risk of developing lung cancer than theke have never encountered the substance. The exposure
of nonsmokers to the fumes is something we should all wish to eliminate.

| cannot help but hark back to a conversation | had with a friend. This person had the misfortune of having
to share a house with multiple smokers and therefore feared for his own wellbeing. | am visited by a vivid
image of the look of consternation on Fase as he described what to him felt like an eternity of being
incarcerated within the house, having to unwillingly inbreathe the smoke, hoping that the damage does no
terminate his life one day.

You may still be left with doubts, perhaps thinking that it is too late to stop smoking. You may even think
that smoking has no notable harmful effects on the world around you. However, this dogmatism must be
eradicated.

To disregard the environment and the people around you is to subject us all to the incessant damage whic
is inflicted every time you lean against that old brick wall outside your house to have a casual smoke.
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W/ fAYFEGS OKIy3S Aa GKS oA33Sald GKNBFG G2 az20AS8d
Write a speech to be given to your year group in which you explain your point of view on this statement.
[40 marks]

l'da @2dz AA0X FTARASOGAY3I dzyO2YF2NIil 6f & 2y @2dzNJ KI N
GKNRdzZAK @2dzNJ YAYRY aGa{K2dzZ R L 32 (2 G(KS OKAO]1SY
forget about your foolish desires. N@swhe time to stop focusing on ourselves and our stesrh needs.

Your next snack is irrelevant. The climate needs our attention. It is unquestionably a disgrace; it is
undoubtedly an outrage; it is indisputably a scandal that so few see the urgenioattinat climate change
requires.

Picture this: a dystopian world, full of perpetual misery for the very planet we claim to value. Animals who
were intended to populate our planet, extinct. Land that was once fertile and flourishing, desolate. Oceans
which house thousands of species, degtd. This dystopian world is now. This dystopian world is today.
This dystopian world is one we have all built with our misanthropy, malevolence and tyranny.

Now imagine a world where our land is fertile and flourishing. A world so green that famine and poverty
cease to exist. A world where humans care not only for themselves, but also the world around them.
Visualise an ecosystem which is naturally flouriskwhgre animals are thriving in their natural

environments, with mental and physical health at an all time high. This could be a reality if each of us just
took small steps to save the planet. Is your takeaway in a plastic container really more impartant t
KdzYl yAG& Qa 7Fdzi dz2NB K

Experts, studying the future of the planet at Cardiff University, agree that there will be a 35% increase in
YIFGddzNF f RAaFaGSNB adzOK Fa FT2NBad FANBasz Ft22RAY
leading scientist in the field, it wesvealed that immediate intervention of damaging daily habits was
ySOSaalNE Ay 2NRSNJ (2 | @2AR ANNBOSNBAOGES RIYI 3S
start taking action?

| am visited by a vivid image, unsettling and horrifying, of my cousin in Australia being forced to flee her
home earlier this year due to uncontrollable forest fires sweeping her city. Her whole community leaving
behind all they had worked for to save tihgelves. These fires wiped out entire species who will never
NBGdz2NYy (2 GKAA fFyR® L OFyQld KSfLI 0dzi 62y RSNJ 6K
compassion to the pressing issues surrounding climate change, this devastation cobkkhawenided.

You may still be left with the idea that nothing you do will make a difference to climate change; you might
SPSy GKAYy]l OGKFG AdQa y20G e2dzNJ NBalLlRyaAoAfAdeod t
personally, so therefore are questioning wioy are expected to change your lifestyle. However, it is

absurd to blindly ignore the impending dangers that climate change is causing at the hands of human
decisions.

To believe that climate change is not your responsibility is to blatantly ignore the imminent and irreversible
damage that our planet is facing.
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